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Writing Textbooks:
Opening Career Doors

W

e see it on the news and in presidential
debates every day: education is changing
and textbooks have a large role to play in this
change. Carmen Grace, Senior Instructor and Language
Program Director for the Department of French &
Italian, is a co-author of textbooks such as Bien Vu
Bien Dit and of Collage, a second-year college French
series. In a Graduate Teacher Program Friday Forum,
Grace discussed the nebulous future of textbooks and
textbook writing in academia. She addressed not only
the role of textbooks, but also how they will be used,
how instructors will choose them for courses, and what
writing textbooks will look like in the future.
Today’s Textbooks
Students and teachers have both reservations and
confidence when debating the merits of textbooks. For
example, a clear, concise textbook with vibrant colors
and lots of diagrams receives the thumbs up from
teachers. Textbooks provide interesting and relevant
information, but up-to-date textbooks, especially in
the sciences, are not always easy to find. On the other
hand, textbooks that display bad formatting, force the
instructor toward one type of instruction or content,
or provide inferior test banks or quizzes are all too
common in today’s classrooms. Students also complain
about the expense of textbooks and the weight and
strain of carrying them around. The current situation
presented an opportunity.
On January 19, 2012, Apple announced that the
company would be distributing free software that would
change higher education for all time: iBooks 2, iBooks
Author, and iTunesU. Apple’s gifting of this free software
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1st known workbook: a papyrus from Ancient Greece that demonstrates a 		
professor’s confident handwriting of verb declensions and a student’s shaky and
unsure copying.
1st known textbook: Julius Caesar commissioned a how-to guide on leading the
senate.
Apple announces free software: iBooks 2, iBooks Author, iTunesU.

is in reaction to the aforementioned problems. Now
with iBooks 2, students can download much cheaper
textbooks onto their iPad (the student does need to
own an iPad) where tools are available to facilitate
interaction with and understanding of the text. For
example, tools include a highlighter, a note taker, and
a dictionary. Instructors, on the other hand, can use
iBooks Author, which allows them to pick and choose
from different editions, download the basics that it
presents, add in their own course materials, customize
the material to fit their class, and even upload videos
for a digital, interactive textbook.
Apple believes, rightly so, that the entire writing
process will change for professors who create
textbooks. Authors may make even less money than
they did before, but they will also have little to no cost
for production or distribution. Furthermore, they will be
able to create a textbook quickly, and digitally, without
the usual four- to five-year time span of the past. If the
authors are traditionalists, they will also have the option
of partnering up with one of the many publishers that
work with Apple.
Questions on Student Learning
Such a drastic change to textbook production and
distribution is bound to be fraught with questions
and concerns. Grace addressed the question of
student learning by pinpointing three possible issues:
multi-tasking, reading skills, and challenging content.
Students are attempting more and more to multitask,
but is this characteristic a boon or a detriment for the
student? The new technology will certainly make such
a process easier and faster, but switching from topic
to topic can cause the student to lose time by losing
focus. Students could also be easily distracted by
such elements as the Internet, which will be literally at
their fingertips while reading textbooks on their iPad.
Regarding reading skills, will students read through
their course material faster or slower with Apple’s
software? Will they understand the material that
they read or will they become worse readers? Apple
claims that their tools, such as the Highlighter and the
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Note Taker, will aid in reading comprehension and will
eventually make the students better readers. Finally,
how will challenging content stand up to the new
technology? Research on student learning and the
effectiveness of the medium will be necessary.
Career Moves
To wrap up her discussion on the future of textbooks,
Grace suggested staying ahead of the pack in terms
of this new technology. For example, she proposed
taking a class on technology to become familiar with
new formats and new software. Also, freelancing might
be a path authors want to pursue. Instead of writing
an entire book, they might write pieces of books for
publishers, working from home and using the new
software. Indeed, textbook publishers like McGraw
Hill need people to fill positions such as activity
writers, cultural specialists, scriptwriters, reading/
writing specialists, or proofers. Through her contact at
McGraw Hill, Grace is able to state that jobs are always
available and freelance writers are needed.
Grace emphasizes that whether graduate students
are students, teachers or both, the future of textbooks
concerns them. She recommends that they get a
head start and look into where Apple and the future of
education are heading. From her perspective, Apple’s
gift of free software is not a passing fad, but rather
what faculty and students should now cement as fact
in terms of textbooks.

ELN 2.0:
Reinventing a Literary Journal

W

hat does it take to edit an academic journal?
How does one solicit articles or gain
subscribers? What is ELN? In a Graduate
Teacher Program Friday Forum, Associate Professor of
English Karen Jacobs explained her role as managing
editor of English Language Notes (ELN). Over the last
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was true. While a few subscribers did drop, the
interdisciplinary approach and quality articles boosted
sales and increased the list of subscribers.

Tooter’s Teaching
Tips *
1. Begin with the basics: explain
to your students what a good
thesis looks like. Have them
come up with examples that they share with
their peers.
2. Communicate basic MLA or Chicago Manual
of Style citation guidelines (or provide a link to
a website).
3. Explain the difference between primary and
secondary sources.
4. Describe the function of active and passive voice
and encourage proper usage.
5. In every class spend five to ten minutes going
over common grammar errors.
* From Talia Di Manno’s workshop, Help Your Students Improve Their
Writing: Incorporating Writing and Research Skills into Recitations.

◊ Continued from Page 2
several years, Jacobs and her colleagues in English
transformed a journal that was 40 years old into a
modern, interdisciplinary work of art.
English Language Notes, or ELN, began production
in 1963 under the management of J. Wallace Donald,
who edited the journal until his retirement in 2005.
During his years as editor, Donald gained a large
subscription base for the journal due to its reputation
as a literary journal full of short-form versions of the
essay known as “notes.” The subscription base was
mostly libraries and was adopted by the new team
of editors in 2005. While the group of editors from
the Department of English, managed by Jacobs, was
lucky to adopt an already functioning journal with a
large subscription base, they decided to revamp ELN
to prepare it for a new era. They saw the old journal
as a bit dated and wanted to improve the quality of its
submissions as well.
To start, they decided to transform ELN visually,
making it more aesthetically pleasing. They created
a new design, used new colors, and fiddled with
iconography. They also changed the production rate
so that the issues came out biannually rather than
quarterly—that way, they could take time with each
issue, and make sure it was a quality production. In
content, ELN changed drastically as well. Rather than
each issue focusing primarily on literary criticism, the
new issues center on a topic that crosses disciplines
and centuries. At first, Jacobs was concerned that
ELN would lose subscribers due to the many changes
made to the journal. To her elation, the opposite
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Jacobs and her team created issues called: Graphia:
The Graphic Novel and Literary Criticism, Queer
Space, and The Shape of the I. To keep ELN lively and
interesting, different managing editors oversee different
issues. This approach allows these issues, especially
Graphia, to break down barriers between scholarship
and original creative work, which brings in new talent
and ideas. For example, Graphia, besides its written
articles, includes original graphic art. The editor of the
issue also has the option to set up an extra event,
such as a speakers’ series or a gallery show. The
most recent event, the ELN National Conference on
Subjectivity, was held at CU Boulder in April 2012.
Jacobs also moved ELN to an online format. Entering
the online market can be very expensive. Fortunately,
the staff of ELN was able to sign a ten-year contract
that was economically and productively feasible with
EBSCOhost Electronic Journals Service (EJS). ELN
owns ten percent of the content on their website and
EBSCO owns the rest. Most importantly, EBSCO paid
ELN to own the copyright. Thus, the journal has extra
money to spend, especially for events such as the
conference. Potential editors planning on starting a
journal or moving one online, may like EBSCO.
How does one solicit articles from scholars? ELN’s
editors are professors with existing connections in
their fields and thus can solicit material through their
contacts. This process means fewer and higher
quality submissions to read. To counter organizational
problems, Jacobs formed an advisory board of
advanced scholars in their fields to guide the production
of journal issues. In the future, she hopes to find coeditors at other institutions to keep the journal from
becoming too insular or parochial. The main tenant
of ELN is to be interdisciplinary and the editorial team
intends to stand by it.
Jacobs’s work with ELN is a good example of creating
an interdisciplinary journal that catches readers’
attention and produces high quality articles. Of course,
it was lucky to pick up a journal with an established
subscription base. And yet, the ELN of today
demonstrates the copious amount of blood, sweat, and
tears Jacobs and her team have put into creating an
award-winning journal. For more information visit the
journal’s web site at: English.colorado.edu/eln.
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Using Highlighter to Teach Students
to Read & Critique Scholarly Articles
A difficulty many teachers face is students coming
to class unprepared and unfamiliar with the content
for the day, despite assigned homework reading.
In an interactive Friday Forum, Professor Michael
Klymkowsky of MCD Biology explained that he
faces the same problem and has actively tackled it
in his role as Co-Director of CU Teach. Klymkowsky
designs his courses to aid his students in not simply
regurgitating material, but interacting with and fully
understanding it. When students come to class without
reading the material, the instructor is left with no
choice but to lecture for the class period, which only
teaches students to regurgitate the lecture back to the
instructor—what Klymkowsky calls Pavlovian learning.
His work with the web tool known as Highlighter
(he is an advisor for this website) demonstrates this
interface’s ability to aid students in their reading and
communicating practices, allowing them to interact with
the material before class and come to class ready to
discuss it in depth.
Highlighter (Highlighter.com) is a start-up company
designed for university and academic classrooms.
Instructors and students are encouraged to use
this feature to aid in the interactive features of their
classrooms. Instructors can place any PDF in the
Highlighter Reader, and set up groups for interaction.
Highlighter allows students to highlight passages as
they are reading and comment on them. Students thus
interact with the material and can pose questions or
create ideas on the text. Students can see what their
classmates have highlighted and commented on as
well, and, through the assigned groups, can respond to
their peers’ questions and ideas.
The instructor, meanwhile, can monitor who is
highlighting and commenting on the text and can
read what the students are writing in order to gauge
the students’ level of understanding. Therefore, the
instructor receives immediate feedback from the
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students and prior to class can plan to base class
time on what the students need. Klymkowsky thinks
Highlighter is a phenomenal resource to help teachers
understand what students are thinking. He has also
observed that the students’ written comments tend
to be eloquent and intelligent since they are aware
that their peers and teacher are reading what they
write. And the best part: Highlighter is completely free!
Teachers can sign up, get students to participate, and
change the entire learning process from regurgitation
central to a social network of understanding.

The Publishing Process
Publishing Scholarly Writing

F

or many graduate students who hope to become
professors and scholars in their field, the publishing
process can be daunting, according to Professor
Laura Winkiel from the Department of English. In
a recent Friday Forum, Winkiel and Ali Hasan, an
instructor in the department, who both have many
publications under their belts, “hoped to clear up
graduate students’ questions and quell fears on the
topic of academic publishing.” Winkiel is currently the
editor for Blackwell’s online journal Literature Compass
and she has published two edited collections of
essays. Hasan has published two books of poetry
and his poems are featured in prestigious journals and
collections.
Winkiel mentioned two resources that help explain
the publishing process: Wendy L. Belcher’s Writing
Your Journal Article in Twelve Weeks and Gregory M.
Colón Semenza’s Graduate Study for the Twenty-First
Century: How to Build an Academic Career in the
Humanities. Both offer insights into how to write a piece
and send it off for review. Winkiel posits that the best
place to send an article is to a peer-reviewed journal,
since the articles are seriously vetted and carry prestige
if accepted. Edited collections of essays also provide
an opportunity to publish and may be peer reviewed.
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Overall, Winkiel urges graduate students to aim high
and send their articles to top tier journals. If an article is
published, the author benefits, and, if not, at least the
feedback received will support a rewrite.
Before sending out an article, however, authors need
to research the journals themselves. Is the journal
well known? Is it highly ranked? The MLA Periodical
of Journals lists the acceptance rates of various
journals—the smaller the acceptance rate the better
the journal. English graduate students can look at the
Call for Papers (CFP) feed distributed by the University
of Pennsylvania. For the humanities, H-Net is a great
resource with feeds on specific topics as well.
Once the article reaches the hands of the editor of the
journal, it will be read by at least two reviewers, who
decide whether it should be accepted to the prestigious
ranks of the journal. For Winkiel’s journal, Literature
Compass, the readers’ reports are anonymous—
authors do not know who the reviewers are and
reviewers do not know who the authors are while
they are reviewing the article. If an author’s article is
rejected, Winkiel encourages the writer to learn from
that rejection. Most readers make comments and
suggestions on the article that, once followed, allow the
authors to rewrite and resubmit their work, perhaps to
another journal.
Would it not be faster and better to send out the article
to multiple journals at once, one student asked? “No,”
Winkiel answered, “Sending out multiple submissions
simultaneously may result in the author burning bridges
with journals and editors.” Winkiel emphasized that the
dual submission is unlikely to go unnoticed as journals
may use the same reviewers; additionally, having an
author withdraw an accepted article may displease the
editor and journal staff, thus jeopardizing the author’s
future with that journal and potentially others.

time goes on. However, sending out creative work to
multiple editors and journals requires careful tracking
and follow-up. Especially because once a publisher
accepts a poem, the poet must withdraw the piece
from review by the others.
Finally, Winkiel and Hasan encourage graduate
students to have faith and take a chance. New scholars
need to take the leap—even if they do not land softly,
the criticism received can help the author to create
a publishable piece. They also encourage graduate
students to ask professors and friends for help in peer
review. Winkiel happily helps her graduate students by
looking over their work and making suggestions before
they send it out. They also pointed out that an article
does not need to reinvent the field—only make a small
step forward. If current scholars can publish, so can the
new generation.

Words from the Wise
“[Writing]—the art of applying the
seat of the pants to the seat of the
chair.”
— Mary Heaton Vorse
“Writing is one of the easiest things:
erasing is one of the hardest.”
— Rabbi Israel Salanter
“Authors only learn to be a better writer by actually
writing.”
			
— Doris Lessing

Publishing Creative Work
On the subject of creative publishing, Hasan provided
some words of advice. His own background on this
topic is impressive, as he began working and publishing
in graduate school. His thesis became his first book.
At first, he published four to six works per year, but
as the years went on and he became established in
his field with more academic and teaching obligations
that number dwindled. For creative writers, Hasan
recommends getting as much creative work submitted
as possible in the beginning. He emphasized that in
the field of poetry it is better to submit simultaneously
to as many places as possible when still unknown, and
then send work to fewer and better publications as
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Teaching Students to Write
Scholarly Papers

R

osalyn Zigmond, a senior instructor in the
Program for Writing and Rhetoric is passionate
about publishing on teaching writing, as one of
her articles from 2008, “Ask a Provocative Question
to Break the Ice,” demonstrates. Zigmond evidenced
the same level of passion during her Friday Forum on
“Teaching Students to Write Scholarly Papers,” where
she explained to graduate students how to make their
own papers and their students’ ready for submission.
To begin, Zigmond described some of the attributes
of scholarly and academic journals—many of them
are black and white, use crummy paper, and are
rather boring in appearance—but the traditional style
of academic journals is changing. They are becoming
more aesthetically pleasing, moving online, and work
to be informative while holding their readers’ attention.
Writing for this new breed of journal needs to fit the
changing look and feel.
How can writers make their articles exciting and
readable? Zigmond provided a list of ideas on how
to market a piece. First, she states, it’s essential to
understand who the audience is. Word choice needs
to be germane to what the audience knows; writers
need to be sure not to write too far below or above
the audience’s level. Both would be off-putting. Also,
in order to keep readers interested, the writer should
vary sentence lengths. Write to communicate, not to
impress, she posits; and, that means to put in cues
for readers about where the article is going. A visually
pleasing article also helps.
A reader who sees page-long paragraphs is less
inclined to keep reading. So, writers should break up
their paragraphs. Also, especially in math or sciences,
authors should use graphs and charts so that the
reader has visual cues to help with the complex subject
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matter. And, not to be forgotten, the title is the very first
thing readers see; writers should construct it carefully.
Citation is also an issue. How can writers establish
their voice, but also demonstrate knowledge based on
research in the field? They can paraphrase to avoid
using too many direct quotes, though this format
requires citation to avoid plagiarism.
Finally, Zigmond asserts that writers must understand
their audience and their purpose. New writers might
read articles that have been accepted and examine the
writing style so that they can match it. They may want
to contact the journal with questions on its guidelines.
Also, a primary research question is a great way to get
an article started. For example, Zigmond might start
one of her articles with the question, “Why do writing
students procrastinate?” Right off the bat she knows
what she wants to answer through her research and
writing. For further guidelines on what journals want,
Zigmond suggests looking at the general guidelines of
the Journal of Writing Research (JoWR), which writers
can find on its website, jowr.org, under “authors,” and
“guide for authors” on the right hand side of the main
page.
Zigmond applies her tenets to teaching writing as
well. Undergraduate students who are just beginning
their writing career are often daunted by the many
rules of writing, not to mention the scariness of the
bright, blank screens they are facing. To help students
overcome their fear of writing, especially in writing
research papers, Zigmond suggests that teachers limit
their research parameters so that students are not
bogged down by the entire history of the work on the
subject matter. Teachers might limit students’ research
to certain years, certain scholars, or specific articles.
Overall, Zigmond’s suggestions and advice on writing—
whether to teachers or undergraduate students—help
quell anxieties related to that blinking computer screen.
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