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Doctoral Recital

Edward C. Wellman Ill, trombone
Runze Li, piano

March 27, 2026, 7:30 p.m.
Grusin Music Hall

PROGRAM

Concerto in F minor for Trombone and Piano
George Frideric Handel (1685-1759)
trans./ed. Keith Brown
. Grave
ll. Allegro
lll. Largo
V. Allegro
Runze Li, piano

Blue Wolf for unaccompanied trombone
Brad Edward (b. 1963)
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Lieder eines fahrenden Gesellen

(Songs of a Wayfarer)
Gustav Mahler (1860-1911)
trans. Douglas Sparkes
. Wenn mein Schatz Hochzeit macht
Il. Ging heut’ morgens Ubers Feld
lll. Ich hab’ ien glihend Messer
V. Die zwei blaumen Augen von meinem Schatz
Runze Li, piano

Intermission

Sonata for Trombone and Piano

Eric Ewazen (b. 1954)
|.  Allegro Maestoso
ll. Adagio
lll. Allegro Giocoso
Runze Li, piano

PROGRAM PAGE 2 CU“ PRESENTS | CUBOULDER COLLEGE OF MUSIC



PROGRAM NOTES

Concerto in F minor for Trombone and Piano
George Frideric Handel (1685-1759)

trans./ed. Keith Brown

Although widely performed today as part of the trombone
repertoire, Concerto in F Minor originated as Handel's Oboe
Concerto No. 3 in G minor, HWV 287, an early instrumental
work likely composed during his years in Hamburg in the first
decade of the eighteenth century. Later adapted for trombone,
the concerto preserves the formal clarity and expressive

balance characteristic of Handel’s Baroque style while

revealing the trombone’s capacity for both lyricism and
technical agility.

Structured in four contrasting movements—slow, fast, slow,
fast—the work reflects the influence of the Italian concerto
tradition that shaped much of Handel’s early writing. The
opening movement serves as a brief expressive introduction,
followed by an energetic Allegro marked by rhythmic vitality
and sequential development. The third movement, a
sarabande, provides the emotional center of the work through
sustained melodic writing, while the final Allegro closes with
brilliance and momentum.
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Blue Wolf for unaccompanied trombone

Brad Edward (b. 1963)

“Although not programmatic and not directly related to wolves,
this piece is inspired by a Joni Mitchell song, The Wolf that
Lives in Lindsey, from her Mingus album. The juxtaposition of
recorded wolf sounds and Mitchell's somewhat unnerving
guitar playing has always been quite striking to me. On a
lighter note, | have also enjoyed some of the blues guitar
background music in the Nickelodeon children’s show, Blue’s
Clues. Those two titles combine rather nicely into Blue Wolf.”
—Background provided by Brad Edwards

Lieder eines fahrenden Gesellen (Songs of a

Wayfarer)

Gustav Mahler (1860-1911)

Composed between 1883 and 1885, Lieder eines fahrenden
Gesellen (Songs of a Wayfarer) is one of Mahler’s earliest
major works and offers an early glimpse into the emotional
and musical language that would later define his symphonies.
The four-song cycle sets texts written by Mahler himself,
tracing the inner journey of a wandering traveler confronting
heartbreak, memory, and resignation after lost love. Though
originally scored for voice and orchestra, Mahler also
prepared a version with piano accompaniment, preserving the
intimacy of the cycle while allowing the vocal line to remain
central.
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The work unfolds as a psychological progression: sorrow and
disbelief in the opening song give way to fleeting encounters
with nature, bitterness, and finally a fragile sense of peace.
Mahler’s writing frequently juxtaposes simple folk-like melody
with sudden harmonic shifts and darker emotional
undercurrents, a contrast that became a hallmark of his
mature style. Musical ideas from the cycle later reappear in
his Symphony No. 1, particularly in the first movement,
revealing the close relationship between his songs and
symphonic writing.

Sonata for Trombone and Piano

Eric Ewazen (b. 1954)

Composed in 1993, Eric Ewazen’s Sonata for Trombone and
Piano has become one of the most frequently performed

works in the contemporary trombone repertoire. Written for
trombonist Michael Powell, then a faculty member at Juilliard

School, the sonata reflects Ewazen’s long-standing interest in
writing for brass instruments and his ability to combine
lyricism, rhythmic vitality, and accessible harmonic language
within a distinctly modern idiom.

The work follows a traditional three-movement design, though
each movement presents a highly individual character. The
opening movement is expansive and energetic, built from
broad melodic gestures and shifting rhythmic momentum that
establish an equal partnership between trombone and piano.
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The second movement offers a contrasting lyrical center, with
sustained melodic writing and warm harmonic color that
emphasize the instrument’s vocal qualities. The final

movement is animated and technically demanding, driven by
syncopated rhythms and bright motivic interplay that bring the
work to an energetic conclusion.

Although firmly tonal, Ewazen’s harmonic language frequently

incorporates extended chords, modal inflections, and
unexpected shifts of color, giving the music richness without

abandoning immediacy. The sonata’s enduring place in the

repertoire reflects both its idiomatic writing for trombone and
its balance of virtuosity and expressive depth.
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TEXTS AND TRANSLATIONS
Lieder eines fahrenden Gesellen

(Songs of a Wayfarer)
Gustav Mahler (1860-1911)

. Wenn mein Schatz Hochzeit macht
Wenn mein Schatz Hochzeit macht,
Frohliche Hochzeit macht,

Hab' ich meinen traurigen Tag!

Geh' ich in mein Kdmmerlein,

Dunkles Kammerlein,

Weine, wein' um meinen Schatz,

Um meinen lieben Schatz!

Blumlein blau! Verdorre nicht!

Voglein suly! Du singst auf griner Heide.
Ach, wie ist die Welt so schon!

Zikuth! Zikath!

Singet nicht! Bluhet nicht!

Lenz ist ja vorbei!

Alles Singen ist nun aus.

Des Abends, wenn ich schlafen geh’,
Denk' ich an mein Leide.

An mein Leide!
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Il. Ging heut’ morgens ubers Feld
Ging heut morgen Ubers Feld,

Tau noch auf den Grasern hing;
Sprach zu mir der lust'ge Fink:

"Ei du! Gelt? Guten Morgen! Ei gelt?
Du! Wird's nicht eine schone Welt?
Zink! Zink! Schon und flink!

Wie mir doch die Welt gefallt!"

Auch die Glockenblum' am Feld
Hat mir lustig, guter Ding’,

Mit den Glockchen, klinge, kling,
Ihren Morgengrul} geschellt:

"Wird's nicht eine schone Welt?
Kling, kling! Schones Ding!

Wie mir doch die Welt gefallt! Heia!"

Und da fing im Sonnenschein

Gleich die Welt zu funkeln an;

Alles Ton und Farbe gewann

Im Sonnenschein!

Blum' und Vogel, grofd und klein!

"Guten Tag, ist's nicht eine schone Welt?
Ei du, gelt? Schone Welt?"

Nun fangt auch mein Gluck wohl an?
Nein, nein, das ich mein’,
Mir nimmer blihen kann!
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lll. Ich hab’ ein glihend Messer

Ich hab' ein gluhend Messer,

Ein Messer in meiner Brust,

O weh! Das schneid't so tief

In jede Freud' und jede Lust.

Ach, was ist das fur ein boser Gast!

Nimmer halt er Ruh', nimmer halt er Rast,

Nicht bei Tag, noch bei Nacht, wenn ich schlief.
O Weh!

Wenn ich in dem Himmel seh’,

Seh' ich zwei blaue Augen stehn.

O Weh! Wenn ich im gelben Felde geh’,
Seh' ich von fern das blonde Haar

Im Winde wehn.

O Weh!

Wenn ich aus dem Traum auffahr'

Und hore klingen ihr silbern' Lachen,

O Weh!

lch wollt', ich lag auf der schwarzen Bahr',
Konnt' nimmer die Augen aufmachen!
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IV. Die zwei blaumen Augen von meinem Schatz
Die zwei blauen Augen von meinem Schatz,

Die haben mich in die weite Welt geschickt.

Da muldt' ich Abschied nehmen vom allerliebsten Platz!
O Augen blau, warum habt ihr mich angeblickt?

Nun hab' ich ewig Leid und Gramen.

Ilch bin ausgegangen in stiller Nacht
Wohl Uber die dunkle Heide.

Hat mir niemand Ade gesagt.

Ade! Mein Gesell' war Lieb' und Leide!

Auf der Strale steht ein Lindenbaum,

Da hab' ich zum ersten Mal im Schlaf geruht!
Unter dem Lindenbaum,

Der hat seine Bluten Uber mich geschneit,
Da wufdt' ich nicht, wie das Leben tut,

War alles, alles wieder gut!

Alles! Alles, Lieb und Leid

Und Welt und Traum!
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Translation copyright © by Emily Ezust
I. When my darling has her wedding-day
When my darling has her wedding-day,

her joyous wedding-day,

| will have my day of mourning!

| will go to my little room,

my dark little room,

and weep, weep for my darling,

for my dear darling!

Blue flower! Do not wither!

Sweet little bird - you sing on the green heath!
Alas, how can the world be so fair?

Chirp! Chirp!

Do not sing; do not bloom!

Spring is over.

All singing must now be done.

At night when | go to sleep,

| think of my sorrow,

of my sorrow!

Il. | walked across the fields this morning
| walked across the fields this morning;

dew still hung on every blade of grass.

The merry finch spoke to me:

"Hey! Isn't it? Good morning! Isn't it?

You! Isn't it becoming a fine world?
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Chirp! Chirp! Fair and sharp!
How the world delights me!"

Also, the bluebells in the field

merrily with good spirits

tolled out to me with bells (ding, ding)
their morning greeting:

"Isn't it becoming a fine world?

Ding, ding! Fair thing!

How the world delights me!”

And then, in the sunshine,

the world suddenly began to glitter;
everything gained sound and color
in the sunshine!

Flower and bird, great and small!
"Good day, is it not a fine world?
Hey, isn't it? A fair world?"

Now will my happiness also begin?
No, no - the happiness | mean
can never bloom!

lll. I have a red-hot knife
| have a red-hot knife,

a knife in my breast.

O woe! It cuts so deeply
into every joy and delight.
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Alas, what an evil guest it is!

Never does it rest or relax,

not by day or by night, when | would sleep.
O woe!

When | gaze up into the sky

| see two blue eyes there.

O woe! When | walk in the yellow field,
| see from afar her blond hair

waving in the wind.

O woe!

When | start from a dream

and hear the tinkle of her silvery laugh,

O woe!

Would that | lay on my black bier -

Would that | could never again open my eyes!

IV. The two blue eyes of my darling

The two blue eyes of my darling -

they have sent me into the wide world.

| had to take my leave of this well-beloved place!
O blue eyes, why did you gaze on me?

Now | will have eternal sorrow and grief.

| went out into the quiet night
well across the dark heath.
To me no one bade farewell.
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Farewelll My companions are love and sorrow!

On the road there stands a linden tree,

and there for the first time | found rest in sleep!
Under the linden tree

that snowed its blossoms onto me -

| did not know how life went on,

and all was well again!

All' All, love and sorrow

and world and dream!

ABOUT THE PERFORMER

Ed Wellman is a Doctor of Musical Arts candidate in
Trombone Performance and Pedagogy at the University of
Colorado Boulder, where his work focuses on performance,
pedagogy, and research. He holds both a Bachelor of Music
Education and a Master of Music in Trombone Performance
from the University of Northern Colorado.

Prior to beginning doctoral study, Wellman spent eight years
as a high school band director in Colorado, where he taught
concert band, jazz ensemble, marching band, and private
lessons while mentoring students across a wide range of
musical backgrounds and ability levels. His students have
earned placement in honor ensembles, pursued collegiate
music study, and continued into professional musical settings.
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Wellman is an active performer and educator throughout
Colorado’s Front Range, with experience in solo, chamber,
jazz, commercial, and large ensemble settings. He is a
member of the Denver-based brass band Guerrilla Fanfare,
an ensemble recognized for its dynamic performances and
broad community presence across the region. His performing
experience includes appearances alongside Jeff Hamilton,
Deborah Brown, Chris Potter, The New York Voices, Joey
DeFrancesco, and Bill Watrous. His doctoral studies are
centered on continued growth as a complete trombonist in
orchestral, solo, jazz, and contemporary settings, while
strengthening his work as an educator.

He is grateful for the opportunity to continue growing as both
performer and educator through doctoral study and extends
sincere thanks to his teachers, colleagues, students, friends,
and family for their continued support.

Pianist Runze Li is a third-year MM student at the University
of Colorado Boulder’s College of Music, where he also serves
as a teaching assistant. With extensive experience in
collaborating with singers and instrumentalists, Runze has
worked in various settings, including art songs, operas,
musical theater, and choirs. He has performed with strings,
woodwinds, and brass in chamber music. Runze was also a
piano accompanist at Shandong University, playing for
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various studios and the university choir. He earned his
Bachelor of Arts at Shandong University. His principal
teachers include Alexandra Nguyen, Margaret McDonald, and
Wenci Fan. Runze has attended prestigious festivals such as
SongFest and Castleman String Quartet Program. He has
worked with renowned pianists like Anne Epperson, Margo
Garrett, Graham Johnson, Roger Vignoles, and Martin Katz
and participated in master classes with these distinguished
artists. He has also worked with esteemed composers such
as Libby Larsen and John Musto.
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Since 1920, the College of Music

offers a wide range of programs for undergraduate and graduate
study, integrating advanced musical and interdisciplinary training
with professional-level experiences.

One of the top comprehensive music schools in the country, the
College of Music is a fully accredited member of the National

Association of Schools of Music since 1941.
V3 T

Visit Website

Photos: On this page, University Chorus, Fall 2024.
Photo credit: Erika O’Conor; On the cover, Cross-
Genre Ensemble, 2025. Photo credit: Owen Zhou.
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Alison Chubb and Stephen Ruoss

Marty Coffin Evans and Robert Trembly I
Barbara Dixon and Timothy Caldwell

Your support helps keep

our music alive.

Gifts to the College of Music help sustain the
world-class music education and life-changing
professional opportunities we offer our students.
Whether you choose to direct your gift to support
our students, programs or faculty, you’re ensuring
the future of music at our university and in our
community.

Join our community of supporters!
* Give online at colorado.edu/music/giving.
e Contact our Advancement team

at 303-492-3054.

Lists reflect gifts of $50+ made between
May 15, 2024-Nov. 15, 2025.
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Jordan Holloway

Thale and Eric Jarvis

Carol and Charles Javernick

Susan Kinne

Ellen and Stephen Kort

Kerry Lightenburger

Colette Lottor and Richard Jacobi
Meryl Mantione

Nancy and David Marberry

Marianne and John Martin

Cathy and Byron McCalmon

Janie and Harry McDonald, Jr.

Zoe and Jeffrey Miller

Lisa Moragne-Kayser and John Kayser
Harry Need in memory of Graham Schofield
Brooke and Gary Palumbo

Desiree Parrott-Alcorn and Rob Alcorn
Mikaela Rich

Zina Richardson

William Roettker

Judy Rogers

Rojana Savoye

Jan Schiff

Clay and Rebecca Sherrill

Dain Shuler

Gayle and Thomas Smith

Carolyn Spicer

Terri and David Stringfellow in memory of
Sue Ann Symonds

Mary Swaney

Cynthia Thompson Grubb and Richard Grubb
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Wei Wang and Eric Hintsa

Heidi Warriner

U Kyaw Win

Cynthia Wooten and Walt Wolfenbarger
Fran and Donald Zinn

* Deceased
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Dean
John Davis

Associate Dean for
Graduate Studies
Margaret Haefner Berg

Associate Dean for
Undergraduate Studies and
Enroliment Management
Matthew Roeder

Assistant Dean for Strategic
Initiatives
Kate Cimino

Assistant Dean for Budget,
Finance and HR
Carrie Howard

Assistant Dean for Advancement
Andrew Palmer Todd

Senior Director of
Communications
Sabine Kortals Stein

Director of Community Support
and Programming
Alexis McClain

Executive Assistant to the Dean
Rebecca Yoho

Director, Eklund Opera Program
Leigh Holman

Eklund Opera Program Manager
Christie Conover

Director, Musical Theatre Program
Matthew Chellis

Production Director
Ron Mueller

Technical Director
Jeff Rusnak

Assistant Technical Director
Ben Smith

Costume Coordinator/Designer
and Shop Manager
Ann Piano

Communications Manager
MarieFaith Lane

Communications and
Program Assistant
Kathryn Bistodeau

RSONNEL

Director of Development
Kelli Hirsch

Senior Program Manager
for Events
Mikaela Rich

Program Manager for
Stewardship and Donor Relations
Shih-Han Chiu

Development Assistant
Christie Preston

Operations Director and
Head Piano Technician
Ted Mulcahey

Scheduling Manager
Kayla Pierce

Head Recording Engineer and
Technical Director
Kevin Harbison

Assistant Recording Engineer
Kristofer Twadell

Operations and
Facilities Assistant
Peggy Hinton

Lead Piano Technician
Mark Mikkelsen

Media Specialist
Dustin Rumsey

Piano Technician
Phil Taylor

CU PRESENTS

Executive Director
Andrew Metzroth

Marketing and PR Director
Laima Haley

Director of Ticketing and
Patron Services
Adrienne Havelka

Front of House Director
Rojana Savoye

Marketing Manager
Elise Zabala

Multimedia Content Manager
Sarita Narayanswamy

Publications Manager
Sabrina Green

Senior Marketing Assistant
Maya Reno

Marketing Assistant
Maija Brandt

Box Office Services Coordinator
Dylan Thierry

Tessitura CRM Specialist
James Whalen

Lead Box Office Assistants
Caitlin Amero
Aidan Biffinger

Box Office Assistants
Macy Crow

Remy DeParis

Joel Ferst

Johnette Martin

Sallu Young

MACKY AUDITORIUM
Director, Macky Auditorium and
Artist Series

Rudy Betancourt

Assistant Director
for Administration
Sara Krumwiede

Assistant Director for Production
Trevor Isetts

Assistant Director for Patron
Services and Stakeholder Services
Amanda Wells

Assistant Director of Operations
Paige Wiedemann

Production Managers
Richard Barrett
Scott Wickham

Front of House Director
Rojana Savoye

Senior House Manager
Devin Hegger

House Managers
Aleighya Dawkins
Pearl Enssle
Brosnan Szabo
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of Oct. 1, 2025. Visit the

most up to date staff directory
at this link.
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