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(K3l F=-CH M EF AR EAR] CRIEHEY
j8-JIB.118) Shunsho and Bunché, Ehon butai ggi, 1770. The
British Museum. © Trustees of the British Museum.
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[M4]lFwE ChkoFEHTHELZDOE L] (KFEEYE
- JH.138) Shunshd, Yakusha natsu no Fuji, 1780. The
British Museum. © Trustees of the British Museum.
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(5] F5-EE Lk MEET T R78E] (G065 K¥ARC
- hayBKE2-0053) Shunsho and Shigemasa, Shina kagami, ca. 1770s.
Ritsumeikan University Art Research Center, Kyoto.
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[1X6) 2 - () X5 =B (FF) B 14E ) [ PR
29l ] (KIEHY gL - JTH.160) Toyokuni I, Kunimasa, and
Shikitei Sanba, Yakusha gakuya tsiz, 1799. The British Museum.
© Trustees of the British Museum.
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[17] 2 () | R EE (1) A2 450 THREE I A ] (R iR
i J1B.959) Toyokuni I and Takizawa Bakin, Yakusha sanjiniss, 1802. The
British Museum. © Trustees of the British Museum.

(B8] &= (i) 5515 (FF)  SCIL e 47 TR AR 2R 8% ) (R 9t
Wt JH.200) Toyokuni I and Utei Enba, Yakusha awase kagamsi,
1804. The British Museum. © Trustees of the British Museum.



(o] E. S b 4 [ & BB AR ) ORIE M k- JIB.174)
Toyokuni I and Jippensha Ikku, Yakusha nigao hayageiko, 1817. The

British Museum. © Trustees of the British Museum.

[Mro] fE# ARFE [HRFEA
WUEE ) (75 2 Tl i SR k)
Unknown, Yakusha butai nigno.
Iwase Bunko Library, Aichi.
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HHEE ] EBE
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‘ T E M4 (1803) FIOI K
(K] B R E A IR o - Fo

BA) (BRI 0 M W fi ik 002-0420) B MR] FH 3
Kunisada I, Iwai Hanshiré as Dote no Oroku, ca. (1803) I (& MHFHEE

1832. Waseda Theater Museum, Tokyo.
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b7c, BEEAERETZHINTOEEE NAIZZ T HEHHIH12, KEE
WHWLUEHOEELIRHEETHL, 72, FH. PIFHRRMUE A BT
LR RT LTI 5LdH 5. EBIZHEEDOEIE AN DT O T
P NLIEAED WD [ ol —MOMRED R FH BEHE A LD, N4D°



08 | MATSUBA

[Kr2] B H-dbi . RIORGEFI TPRB = 1 o8 fh 8 ] (R 3e iy fE

j#-JIB.288A) Kunisada I and Hokkei, Yakusha sanjirokkasen, 1835. The

British Museum. © Trustees of the British Museum.
TN L TELOEW)BEIRATL. KEfE, bDLATRERBE P EL#E
BIRERBARITZORARELTORREL Tz FIUCEEL T, PRI X
RGO O— IS [REHEGUE] LVOREORBEEANDHL (X
0] AFIZELRBEHFUMOBEWEDHLIEDPD, 1840 FEHD K
VTHEEEZEZOND, LPLGHH, KEIIIKRMOEHOKEZD»S
BLEBDNAERAV O RENTEY [M1o-11]. BESUTHEN
DAEREDRI K EAEREE B EIZL DD, LT DEEDOVEHAFLSFLIHEL 72D
EEZEZOND, DL EDIIZ, HEEAR, —HIEF I KE D%
BB, REYVEHOEFREL TCOREZRILTBY, [ZEVEPEL]
DA E I Z NI RSN TV EEVZ L9,

MRS E R, FROEEILFOMAEHIZTI &I NS, EBHD

BHEAEARITET, LB (1828) Tl frans: [ZHZE - hEREE

HEOKRE, BEMNREEGERZHV ., WREEBERILFZZ2THED,
W, FREEOMMEDFEOSN TS, 20Kk, EHIZEEILFELELIZKE 6
(1835) [MxE=TNIEE] ZHATL. EHIIREDOFES&, LRIEkE
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[X1s] & 5 %k s B TR (R flee o 7 58 L
HR) ) (37 T34 f - 1930.391) 1930.391 Katsukawa
Shunsho, Japanese, 1726-1792. The Actor Nakamura
Nakazo I as Ono Sadakuro, in Act Five of Kanadehon
Chiishingura (Model for Kana Calligraphy: Treasury
of the Forty-seven Loyal Retainers), performed at
the Nakamura Theater from the fifth day of the fifth
month, 1776, from the series Azuma gyi (Fans of the
East), ca. 1776. Color woodblock print; bai aiban
(double aiban), 45.5 x 32.8 cm (18 x 12 15/16 in.).
Clarence Buckingham Collection, 1930.391, The Art
Institute of Chicago. Photography © The Art Institute
ot Chicago.
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