19 AL AR R YRR O v O SR B

hFHRE

LAHIFIE, ZRFEROMADEK 16 4 (1639) 12, F)v
MIVIRO R LA ZEIEL . S2ICWbWA S EBOR PSR SN 5, Mg, HA
LN E DR FEE, MEEA T IFIZRON LI LS, VDM RTL
72ZOREEE, TP R OZE AL TSNS, Ll F—av/3%)
SROT VT HELOWEAREOH ARSI A7 HRKOLH 5 4F (1858) . %t
JHE, 7A)ARIILDELTETVY, ad T, AFJA, 7TV AEEHPFETHIC
IEIF R S 2 AE A TIT BT, BT, €Dk, I—avy/ S0 FEEL
bEIGHZREREL . 2O THEBEOVIRITE (1868) (213, HIGHEH %4
2T, BEF 270 I\ 20T A R ILIE T 5o

HROBELIFEE, @iz RO TELDIMKADNRAT L, LEL, 1FEAE
O E NIZE ST G289 Eo#HI» 5. 2O HHBATEI O # RS TV,
ZOIBRRWD T Bk NICE > TRA D ETh -7z HARD F 4570 Ja W) %
JFEURZRED, ZDORMW %Y by FEREOBE 25 R E B Th o7z NEIC
Lo TRLE SNk D THIRR SN S, 72, BB EIFIZ. ERFETEH ST
o T, KO A% A, BCRO AR AN ARSI A7z,
ZLT, 204212, HEERWIZEZZHAO ALICHEIKREZJIE, £05E
WA HIZEL SR L 72 DS\ 7,

WAL AR AL CL EROR KD EDOVDEDTH o7z, L,
ZOFELBRDOMHETIERBEOIIT 22 Fl T, FRINIIZEBE L THED
FERELIT TV, HRIZRSoTE AL, ORI OBEELIZE DI
LTEL, EOIIBREBERLTVRLDON, SHIZLENBIEIOR -7
BRI OB OWTIEE ) Do ZDEIZOWT, F—avrd [KE
D] ToR=o [AREE], BLOE—AD [ARZOHZOH] DR
AL TS TR,
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FANZ KDL

IRFJ—=F- YV NRAY— - E—A (Edward Sylvester Morse, 1838-1925) 1,
BiiG 10 4F (1877) 6 HI8 HIZ. HAD T HEICLET LI O FED 729
WRHL L BISHES 50 ZO =B K B LEPYOREIRY TI7o
7oL —ETACTHKMELRFIHOBA T 2D EoNnTE BT, WhBs [B
JEVALEIN ] ELCTRIRFZINHEZ 215, MM 2 47, FIREY S
HIZLL T, 39 OB STOBMIETH o720 T AN TORBHEEDIDIZ 57
A OREO#H., RiEEEDIZHRAL T RFETEY LB 720 Lk,
BTERE L TIRBEIN TV = O AL O R IZDL 720 F72. 1882
FIZZ720RAL, WEROREZITV, HAROH]EE R E O FEICEFH L7z,

E—AL, BIE. HDET 4 EMICODEAFOHREEDLIZLT [HAR
ZOHZDH] (Japan Day by Day, Boston, 1917) FHIT 5, E—AIE, &
DEDHEZ T, ZOMMMEIZOVTIKD IR RTND!

Whatever value these records may possess lies in the fact that when they were

made, Japan had within a few years emerged from a peculiar state of civilization
which had endured for centuries.

E—ANSRALZZREH], SCHMbowiE, 72, WiTEo—a L KA
TV polz, T—ARL WIKHOEEEZITAHOHA, HELO2H2
HAZ, CORIZRHFLZ. LAl BEMETE, SAEAD, T-—ADLH
WCHHEICHAREWNEZ RXELZEIEATRETH o7 E— AL, 18784 s H 7
H@ﬁ%:\ﬁﬁ\%mﬁﬂw ZAGOEEOHLIHIE EEATEFEL T

WZBIL TRDIDIZFEL T B,
It is difficult to realize that less than ten years ago the Shogun was in power, and
that this yashiki and other yashikis in the city were filled with houses in which the
retainers, artisans, and servants were quartered, and that at six o'clock everybody
had to be within the gates. No foreigner was allowed to live in Yedo, nor could he

ever visit it unless he was a high official of some foreign Government, and here we
are roaming round the city unguarded and unmolested.

CORFENENNIz 10 FIZEF . OFD 1868 AEDOWIIGHER LUATICIE,
PEREPHENZFFoTBY), LA, MEREBRO I REEHD L

BALD, Ttk 6 B (IELIIMUY KR, Fi% 10 FEE) ICIXARF 2 HOSNTH
M@ AT A3 C&%mdorze 720 AAEIANEWRIE, TLHIEGI LI EAA,
BUG O E TRFIUITL A i A0 TER D o720 LA AIZBIER
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EERLICRADIEWE RO HE[ LD TES,

LR IE. BAENCE o T A, g, . B, #riB% ik
THIEELEMCHNIT . Lol EI AP HENATE) CEHHIFHIE. FvE
OO EEEHIETHILICESTHIBRESN TV 2, FIFA. LB s 4E (1858)
6 H1o HIZ, TAVAERGEATZERGSEA DU 7513, RDLHTHh o722

H A B 9% 0 35 B L 2 CHECR A I it o BLAR ZE o L

izl NN 2R E L THAIE & T~ + 5
1 i BHAILTHE
I TUHR A B2 A B H A THORF AN A S HE A EH Ty

RIS T~ B B IREISR A0~ O FRL BT %11 XD
WEZDN iz BO~D5T
HECTHREUI B OZRATHT UL BT L BB O EEZRD  (— HULA R AN
OWETFZHETHAYVFHAO L=+ =0+ AN — R HAIES)
el HE D MR T2 R &3
BTGB ED LR EL L
In the opened harbors of Japan, Americans shall be free to go where they please,
within the following limits:

At Kanagawa, the river Lokugo (which empties into the bay of Yedo, between
Kawasaki and Sinagawa) and (10) ten 77 in any other direction.

At Hakodate, (10) ten 77 in any other direction.

At Hiogo, (10) ten 77 in any other direction, that of Kioto excepted, which city
shall not be approached nearer than (10) ten 7:. The crews of vessels resorting
to Hiogo shall not cross the river Enagawa, which empties into the bay between
Hiogo and Osaca.

The distances shall be measured inland from the goyoso or town-hall of each of the
foregoing harbors, the 77 being equal to (4,275) four thousand two hundred and
seventy-five yards, American measure.

At Nagasaki, Americans may go into any part of the imperial domain in its vicin-
ity.

The boundaries of Neegata, or the place, that may be substituted for it, shall be
settled by the American diplomatic agent and the government of Japan.

LRSI T, S Lo THRENDFE SN DAY, RIS AR L
MBI, SEEZATE L ES ORI INER OB B I E A S
SN E - )2 T T 3 ORISR E S e TR T ALk ik
ES Bo AU L TREAMEI DO DI HETHH )N OB 2 KD, iz
I FEEE LRIV 72 TOIIRIRIW T KB 6 4 (1859) 6 2 H, H
BB IIBIE LB B E RIS Do FHTERIZE B H TN A3 FEALL TR =1
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FIXERL, B IEANTICEREINL LR EEIHAELR)GE
AHEIRDRE L B B & 21 AT,

BTN DODEHIZE-T, BREOW A, —KO/NE ANDITEH)
TELHMIE MR LR OEL TR (8 40km) MU ETDOLN, SHIZ,
LA FINCELTld, BB ToTOAEI (L) 28252813 TE
Lotz

EIHVELODfEE

TAPINZRATAFY AL, RE s 4 (1858) 7 H 18 HIZ, sl i 4efy 246 5o
SRR MREHAELRo700s, Y —FHFT7+—F-F—)Vavs (Sir
Rutherford Alcock, 1809-1897) THb, F—INITv 7L, 1859 4 2 H. #MCE:
H#S s F AL AR RIAR A S AR 7 A m O FH <7 1R A A2 S
F4E 1 QISR IR MR fiE %0 3 4R RO 1862 4 3 H 23 H, ML) I
JEEOBIIOE, JnE . [REDH] (The Capital of the Tycoon: A Narra-
tive of & Three Years’ Residence in Japan, London, 1863) * i3 5. 1864 4 3
H2H. RAFEETHOEEIZREL, 41224 H, HEGTIZEIDE
fEOEEH PN TREL7Z,

F—=avyrid, BHRIZHESR, 18614 6 HTIHIZERZMFEL, 7 H4H
WA DO RMEEEICHE T 208 17 AT COIRTT 2 To720 2D,
WL ZERLSTLECIDPRTHOLDOEEE R TEBRTHILL o7&
TERDINIFELL TD 3

In Yeddo I had never been able to gratify my desire to see this illustration of
national manners, because no person of rank can be seen in such places, and it
would have been a breach of all rules of propriety for a Minister to visit a theatre.
So, at least, we were assured by the officials about us; and as it was tolerably certain
the usual audience at all places of amusement was anything but select, the attempt
to judge for ourselves had never been made. But here it was the established cus-

tom for the Dutch Commissioner, on his way through, to go to the theatre; and,
accordingly, profiting by the license, to the theatre we went.

F—vay i, AT, TR AL HEF2LELIEDLN TV,
ZOHMZ, A= NVIvrDIHLEAEE PRSI, SEELTD
mmfix TIFA80IbDTHolze LAl KTk, #7707 R RS RIGE
ILFEFERTLETVEORIGICHELONELEOEEH THo7 ZOHIBIZLS
Ty A=WV TvI ORI ADIEMHZLEorz,
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DR BELH L CE DI BEHREFFoTWehld, Ty X—Loitlk
DRPICL R T IENTEL, T A - 7T NX—)V (Aimé Humbert, 1819-
1900) &, HAREOBIFEELNERE S0, AMAOEEEMELLTIA 3
o (1863) 2 H 22 HIZHRHT %0 B EHFEIE, [ A4 A G4 & Union
Horlogére £ £ Z btk B Stinderat ], 7o N—)Vid, SRS
HE. 1864 4 2 A 17 HICHARE F Do O 1Rl 72 WHAREE R, 70—
MiE. HEROEFR AR TS5, HEFORBICHROEFLFHAEL
L7y N—id, BESR, FORMEE “LajJapon” L THEEE [H7R—H
(Le Tour du Monde) | \ 23T 5, 2L T, TIUIHERAIMZ SN, 1870 4
12789, 7yt (Hachette etc) 5 THAMKE (Le Japon lustré) | &
BL-ARBAORDPHIEN D, E& 424 EHER 248 B, T % 432 HIX
IR 227 BMOFEFEORIIAR, EHOHERIL, [F2ZLDHAK ], EHIRT L)
2. COFIE, TYR—UDBIEL 72 FRKHAROFMAELH MR OHA

HH., 527 —7~<r (Wirgman) R 7 )V 7L vK - by (Alfred Roussin)
EV ST R O F M W EE L 2RSS BTSN S,

o THARM] 12E, ROLHLEFT DS54

Le grand théitre du Japon moderne, la Sibaia, est loin d'avoir un caractére aris-
tocratique. Il n'existe d'autre théatre de cour dans tout le Nippon que celui du
Mikado. Le tempérament peu littéraire des Siogouns et de leur entourage les a
tenus en dehors du mouvement des esprits dans leur propre capitale. Tout ce qui se
rattache au Castel affecte de dédaigner les repréntations scéniques. La Sibata serait

donc dans les conditions les plus propres a favoriser I'essor de la poésie dramatique
nationale.

ZRd, BENZEE2SIIBLIZNTEENRZLOTHY, LA RICERY
BOTRTHONEIL, HEZIEEHLITTHAEE->TVD, 2L T, T,
BIBS A IRE R AR B A ANL D TIERL, N OF)H 2L TT DFD,
ToNR=iE, WEALEIRMSIREEROBE P RLEREBDOTIERWER
LTWa,

R E ST O A 4 C& oA — Va2t > T, HEEE RAZ

Lk, 2O G OESHEEEL Lo THL 220720 LAL. ME—DBIFE KK
TOBBITHoT2,0
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F 7V 2 OB

AR, B BOTI 0 EIT, EhEMIVEC IR, B
MALIERAE, B 24 (1790) LR s EIC1E, dLAICSHLT, K
DRFEIZFH ALz, ZL T ZOILA SR OJF IS KBGETEIE TZRE %
L7zo MAUFAT P RAMEE O [5E K iEE] (FER 3 4F <18o3> FI) 12I1E [HL
EAZERFE] LT, ZOZEDPTRDINIFEEINTWA,

EANEHEY e S, THEICERE LA AL CH W DI R Z ey
B, HRPLIRY o rs, ﬁ“fﬁﬁiﬁ VR THTHO BN % BRATE £ 720,
PRI RAZEDD.

W 9 4 (1826) 12, —AR)V b (Philipp Franz von Siebold, 1796-1866) 1%
FEE R D AMy VLY (Joan Willem Sturler) (2> CTILE SN2 — 4713,
2 A6 HIZERZH, 4 Hro HIZILFEA. s HTHIZKHEIZHERL, s H18H
LR 2o TRERIZOW 2, TD@KRD 6 A1z H (BBIEs A 7H) 12,0 —
A, KRBGEEIE AOZR T, [HREILZEN] 28T 25 20RO
FeT1d. [1826 SEDVL SN hicA T OHEE]  (Journal wibrend meiner Reise
nach dem Kaiserlichen Hofe Jedo im Jahre 1826) \ZFC$kSIL, 1897 FI2T —FR)
MEFEH FRLELLTIA 7 Fre TSN 7zHER A THA] (Nippon) 12 [VL
FREFRAT] ELTNED, CORORERICIE, TTCI2, EECHTDES.
I BB RED R SR E D Z e AR EN S, S22, RiE S [

Hi] O ML HESLITRINTSBY), KRNI R OFELVELFE
LTRMDEDENDNT D, Tow HAMTIE, BIFEVIMEAR, ZOk
OfFE [ABEIOX ] (E7ZE S MEHER) ELTHERLTWE, F—)bay
IR THBEEAZ L72DIE, 20 35 F 121 %7 éo EH iiﬁfcﬁ (1861)
DEIE s H. Bt RO Z E, EHIZ TR, — R H R
D4F . ZRBREZMORER TH o720+ — )b Ay 7id, B i & #3H RgRH |
FEEIE L BB O W TRD IR T .

We had inquired at what hour we could go, and the answer was, “They commence
at ten in the morning, and finish at six in the evening’ And thus, it seems, they
continue day after day for a week together. [...] We could not learn exactly what
was the usual price for the various places, but, doubtless, exceedingly low, although
for our party twenty itziboos were charged, with the observation that ‘such was the
price paid by the Dutch.” Although we had broken the force of such arguments, yet

in this particular instance, as it was due to the precedent that we were allowed to
appear in such a place of entertainment, we were not disposed to question the cost.
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B35 O BATE T8 10 R T, #EIZF R 6 e, Zo g C— 8 [ 45 H e
T EHESNS, LPLZOMIZEEDRZEHLEIEbHoTHRBEDL/S—M)—id
RN 2% 0 IEFE R BUBVEHI AR TH DA, Eo b EDHEDH L VITE N,
LoLA—vayr—A7id, —a# 208, 2T slizdho/ze ZOEEHLE
@iE, [F758E] LniHZeThor,

AP EMELL: [SFEE] (GEk s 4 <1853> 1) &z 1M [ 4
Bl 23, BREOROBBE S HESFHRIN TV D,

BUE BT . SR =T B, SN S HE BN EETY T
EEE #oTEA
T St

5 B—H=AX

FURE, BB =5V =N, Jfan/ B P Mg =37, #5200 ),
K&,

BB N (R 1)

Hi =E (8 o8 1)

5 “EBEX (Boemm) F.

Kt e=, =A%z EFh . BV F EAMR,
A —r= REAREEIRI . DILLTI TR,
DO A SN () QA 3 N 1) A

ZHUSEIUR, 2o THREUR ] Al eo . (Fy1il), [H] $74bb
BB O — B @< ED 3~ 4 B (M o8M). [H] $&bb
TH2 2 ~3EHL (FWo6il) Tholzo ZL T, KIBEOFHVFIE, L
e BT IS EBICRG PO RRAT [= - M- 7] JIFALFET
HY RS [—- 2] & Rt 3. T FILF AR L VLR
TWho F/o, fEHEZIISATHEOE (BEIZAP>TEUMOR) 35
DI LE @D EDOLN T2,

=3y h, EORETBEIL72EAS TR L L, A—bay i,
ZDOEINRIVE N EICHE T 528 7%, LA TEM bR o7z
B AR ORI BN Lo TEBIL /220 R L7z,
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[®1] La parade I-0MAA. Bertrand . Aimé Humbert, Le
Japon Illustré (Paris, 1870), Tome 11, p. 21II.

B ORk T

F—vayzix, BGOREWIIOVT, PRYDIKET, BEKIIE—IHIZ
BOHABEIFEOTH), RADPIFEEITHVERLLTVD, LT, FHIS, #HE
DENDDHDHIOET, ZOL)CEROBEEYIIEL WEEEE RS,

The play-house is a building of considerable area, and covered over by matting on

a scaffold at a much greater height than they could venture, with the fear of earth-
quakes, to raise any roof of more solid materials or permanent character.

F= a7 BB ONOET IOV TR L TH RV, Ty R=Lo [H
APIHE ] AZIE B RETO [HU0NAS | ORF- A E{L ST 5 (Bertrand [,
[K1])o F72. V3> -Fv+-¥ 7 (John Russell Young, 1840-1899) @ [~
TSN EMFREER ] (Around The World with General Grant, New York,
1879) 1Zid. WHAIZASTHHD 1879 FEHOH K DB, BLH il § 58
BIEOKT AN TS (W.C. Fitler ifii, E. Halsey B4, [ 2]) 7

CDAFAND NI EINALET O B 10 4 (1877) 6 H 25 HIZ, E—
AlF, ZRERT, ZOIEERHEL TV,

We are soon at the theatre, a quaint-looking building decorated with long strips of

cloth embellished with Chinese characters absolutely unintelligible to us, bright-
colored lanterns, and a medley of grotesque signs. Within we come to a large rude
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[2] Street in Tokio ¥ T . W.C. Fitler 1. E. Halsey B4if. John
Russell Young, Around The World with General Grant (New York,
1879), p. 541.

sort of hall dimly illuminated, having a gallery on three of its sides. The place
looked more like a huge barn.

E— ARBTG5 Fo/KBEROTEL WL FE R o7z F 72
BWAi, IRFLOORIT. ZL CTEFRBER TYMUASLE i S /-4 17
WCdhHotze ZLT. WEBIZIZVoTALE, BIHEVIIDOE KRR V-
7L CThH o7,

Y AT LDE—=RFT 11 fE (Peabody Museum of Salem) (21X, E—A®D
WHRLZBEEDNFIHSNTBY, 20022 ELb00H 5, TDHH
O — UL RO 7 KBV OB By & o720 D DB | 72 S A DI FH
ZLTRITBED G oTRD S =AY, WHEFZIIEEOELLDBIYIZA -
72ES TR LA L, WI UL THZEOMELIZ, IZLOTHRAZE—X
WZESTIIFERIIHFW IO TH o7,

K2, BIGNE OB TIZoWT, F—ayzid, FAss, BBLOAE
ZUUAOXETTETNT, FXENIIE 6 AT DENLIE, MNIIZ&K
FEDFENTWAEZE, AOPLEAT TEMZMHMTIEEIH-CT. Fok
B NsenilioTHARLIISOF MO8 528, wOEHEOZAM
BRI BE RS E MBSO LRl ERTL T b,
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[®4] Une scene du theatre japonais HARDEIMO—5. L. Crepon
). Aimé Humbert, Le Japon Illustré (Paris, 1870), Tome 11, p. 219.
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The pit consists of a number of little square compartments, into which a party
of six may find squatting or kneeling room. At the sides, a little raised, are what
may be considered a series of boxes, separated from the pit by a raised platform
extending the whole length of the building, from the entrance to the stage, along
which the principal characters of the piece make their entrées, at the end opposite
the stage. Some twenty feet above the heads of the lower tier of boxes is a ‘shilling
gallery, and along each side a tier of boxes on the same level, which are reserved
for those who pay a higher price.

E— 213, BISBNORT 2R 2010, 2OFHE”E ALz [[3].
ORI, SRR, mYEG, R, OB, Rl TR, fBERS
B E—ADHEIRL 72T NI Lo TIEMEICRL SN TV 5,

F—=Nay 7 OILF FOZFEATLIZ2 A D% 2, [AFANA TR - B Ry
Za—A) (The Ilustrated London News) OFFJRE CThHholzFr— I X - 7J—
"< > (Charles Wirgman, 1832-1891) 75\372, T—2< 3 A —Navrd [k
B O] BRIV B O iR 2 W Tn5b, T i, BE. R
HEURFEWCEZHAR O BR E A FL b TG 18 4 (1885) 12 [HAR AT v T ]
(A Sketch Book of Japan, Yokohama, 1885) &L CHIT %, ZOFEDLRDIIIL,
T =7 HEAER DU REUE O ATy TIN5 TS0 %
7oe U= siE, B8 ETH U HTD [AFANATYR-OURY - =2 —2R]
12 KIROBIEELOMFELAR—IL. B NIE I 7A T ANAB L 72,10
INHDATANS, =V a7 E[RATL72E IO 0NEHS 2T\,
Ll B, —(TABI- SO Z RO TEEZ TR DLE 2 55,

)

[E45] A candle TP, E.S. Morse, Japan
Day by Day (Boston, 1917), Vol.1, p. 29.
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PGB LBIR
F= a2 FEOKFIOWT LA AR T RO THLHDIZ,
THZASbLVvATT (7, b hLpERSN RN E, LRI E LR
BRICVEPFEPELLIE, BRBEVEH 2L, ENFLEVES, £
TUCESZHIZE>T, FILIIHEAEDLIEREZRLL TV,
The piece, as I have said, was of a melodramatic character, except that there was
very little melody. The female parts, as in China, are all performed by boys or young
men, but the mise en scéne was very much less rude than I had expected to find it.

There was a drop-curtain, a revolving platform generally representing the interiors,
with side slides to complete the scenery, and at each act all these changed.

BEAORTIL. 7Y N=1D [HAKE] 12BN TwL, o—Hid,
(%] o—3%1 (L. Crepon Wi, [[X4]) T, BZLHADFMELDLIZL
THirNIEZE2ON, HE BB D — R o THB ZMZEo TV A EF
MEENR TS,

F—vayzid, FEERLTORWVD, BEIRAP RO TEREZ BT, IR
2ol THH] & [BF | 25ho7ze E—AlX, TD5DIIDONWT, ALk
EH . FHRPFEORVEDLRHIZOWEOLTHEYROSN S, ZL T,
O, FHEE—ICEIEED, LFRFEOHTHOLET . ZORWKR
AT HIIAR VI EIIRo TV, ZEEESTKREINITHSNIZHIC
DNTLEIEFEVTVD, ZL T E—AR ZOWBELMIEO/NER THS [T
Bl LEERETORMDE T HL [HT] 227y FLTws [Ms].

Coming up the raised aisle from the entrance several actors stride along with a
regular stage strut and swagger, the grandest of all having his face illuminated by a
candle on the end of a long-handled pole held by a boy who moved along too and
kept the candle constantly before the actor’s face no matter how he turned. The
boy was dressed in black and walked backward. He was supposed to be invisible, as

indeed he was in imagination to the audience, but to us he was quite as conspicu-
ous as the actors.

BB LOENSTFEBOENPIKRZLINI. BRERIPSHOOWEEL %=
LHLCTHST L) [HH] offFid, 7= [HEKE] 12172
FLTHIDNTWS, —HEIE, [E<] EFoTEABICHNH#aME B 5R
BAs A% E) 25510 C (Laplante [, [ 6]). ZHEIX, fB#ETRIELL
HdaLZrl, BHETENER2DLEHIC [HH] 2bTHNLTWS
(L.Crepon i, [ 7])o
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[F6] Le seigneur matamore RS20 5 k. Laplante . Aimé
Humbert, Le Japon Illustré (Paris, 1870), Tome 11, p. 215.

ZEOBIEDIINCHEMT AL, A—avrid, BIEPEO—HEL TR
DI N TV ELLT0D, BERIIIEAED RN ZENLLT O NZET,
—HEFTTDIHKBEONRHAR TR o TRTWT, HEVOFHICEYE
WRTEENDADN T ETHE, #LAL2HVT, TNLENITHTIEL
CELATWS, HOWAERDH LB ANRE->TED, WHHNIISETSERM
JEDNADCD, L, A—ayzid, WA OB OB # 54
BrLEHEd 2L, RLRENLOSALZACHLEE L R obBlE b0
FIREL T HFICETONELE R BVEBR T2,

To me the audience was the best part of the play, I confess. They consisted entirely
of the middle and lower classes, and had evidently come together in families or
groups to spend the day; bringing with them their luncheon in lacquer cases, with
all the ingredients for a midday meal. [...] and all seemed to enjoy themselves sans
Jéne, but also, it must be admitted, in a quiet and orderly way. There were all ages
and both sexes mingled together, as well as many gradations of class evidently. [...]

Really these people in some of their aspects are altogether bewildering when we try
to judge them by our canons of morality or taste.

F— Va7 BRI, BRSO E MR IELEBZ R LAT
Wizo L L, Ty N—=i, [HORICTORA] SEL T, B3 CIEREY 5
BEEDAT AN (L. Crepon W, [X8]) % [HAKKE] ICHE TV, B
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[7] Scéne de danse ZEEOMIE. L. Crepon [H. Aimé
Humbert, Le Japon Illustré (Paris, 1870), Tome 11, p. 222.

ZF5L, F—Nayr—frEEabEl-BRANL (HENZEFOZLIZHERL
TV RN 1 EEAZERL T DI ATRIELLEEL 20 TH o7,

WAL DEIR

F—=NaAv I OBEIO—ATIZIE, BMROT—7 <, KERBHFOE) Y
(George Staunton Morrison) | 18 7 O 3 2 By, £ NFHD Y T4 F 5057255,
ZDOIBLOVENTHEA TV FEEFHRDT - 714h (J.K de Wity) 5, ZJm R
PSR BEL CRIFTIRAIELZ. UL, F—)vavrid, Blok K% §
IZHISE 27012, BIEROXFEHRL T, BLE K572 0Z Ex s
L7 ZLTC 2 TCOY—RNVMRUL CORE R 72 Z R TH AL [ NI
DfiE TEIZEEROTHD, F—ayrid, COHEHOHNED, EEO [H#
BEW N ] (Miller and His Men, Tsaac Pocock 1, 1813 4E %)) % [40 A
D) (The Forty Thieves, R.B. Sheridan - C. Ward &%, 1806 4£4)3#) 12
P Zmans, BEILILSDUHEMRERERE, RLLEMEOR RS\ EL
Twae Ll ZOIORERD, LAOBIEIIHIEL T, —HAKRIZITIFE
FIZRIZALIL TR EiE T,

HARMNEHEALFECIICEFIFET, LIELIZRIET—HZT L, Ho
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[8] Incident devant la toile HDFITHHRFL L. Crepon [,
Aim¢é Humbert, Le Japon Illustré (Paris, 1870), Tome 11, p. 217.

FERICHMLIZEWERERS, BEGHOSALZACHLZ me Ao, HMS
NTCWNF TR IO LA EE TRV ED, KDL AE, oRDE
FHILBERRAOLHICEZESL, REKLEPSHEA->TVWS, X
P7zbid, BIGOAZ 5 NDSEELTNI2INT, Bl U AE & T
T, BHEZBERLELLOTHL, TIN5, F—Navsh, HELOEEL
B IZEBITEL TR R Th o712,
They are, like the Chinese, a theatre-loving people there is no doubt; and parties
often remain and spend a whole day seeing cither a succession of plays, or one
interminable piece of ancient history, and wars and battles innumerable. Many
of the fair sex, too, notwithstanding the absence of all refined or elaborate scenic
appliances, listen with breathless attention to heart-rending passages of love and
murder, weeping bitterly. When at Nagasaki, one of the Dutch residents gave me

an instance within his own personal knowledge of the simple and childlike faith
with which they allow a conviction of the reality to take possession of them.

Ty N=Vk, HROERNGE7ZCER IS GEfiSN 21 E->TEL S, B,
HOI—y N SFHEANOMFBEMTHLET L, TLT, A—avyro bR
OFtakEL—)v (J. Layrle) 2% [1867 D HA (Le Japon en 1867) | ([Tt
FEFEm ] Revue des Deux Mondes T.73, 1868) THAAL7-HARD BIGIZE 45
Ll 2 B E R T B OB, HBIE LTI & LB ICHHEL TV 5,



84 | YAMASHITA TAKUMI

Le moment n’est pas venu d’apprecier le théitre japonais au point de vue littéraire.
Aucune piece n’en a été traduite, en quelque langue de PEurope que ce soit. Sir
Rutherford Alcock donne une analyse détaillée de la représentation a laquelle il a
assisté, a Osaka. En comparant mes propres observations avec les siennes et avec
celles de M. Layrle, je crois pouvoir conclure que le Japon moderne en est encore
a 'enfance de P’art dramatique. Les circonstances politiques de ce pays y rendent le
drame historique impossible. Ce qui s’en rapproche le plus dans le répertoire de la
Sibaia, est un mélange indigeste d’histoire, de mythologie et de fantaisie burlesque,
dont je doute que les Japonais mémes trouvent le secret.

Ty N=IZEUE, AR EL TOUBEFDRLVER OV
D3, LEO EEAPBUG EORERIEDPOANT R THL720ET b Zl D
HOHTOoLHHBNIEN VOO, T - 5 - S g2 22 i e
DRAEZRCADIEL o TWT, HRATEZ, TORIDLNITHEA TV EKRE
HIELTWR0E) e, Ty N—VIdEE-Twb, TL T, bokbHATH %
WCHIL TR 2MEFEWIES 2, ARTOINMBLA72VIEE Tz
23 5bDD R RERBIEL CRHBSN AT BN HLHET %,

La comédie bourgeoise seule me semble riche de promesses pour un avenir plus
ou moins rapproché, parce quelle se développe dans les conditions du naturel et
de la réalité. Elle renferme, il est vrai, comme Popéra lui-méme, des scénes d’une
grossiereté incroyable. Cependant rien ne parait plus immoral aux Japonais que

notre propre théitre. Cette apparent contradiction s’explique aisément. Le réalisme
japonais admet sur la scéne, comme dans les romans, des types et des situations,...

WELUNT, LFEERIZEST, BBERIEEDOVEDTH), TORENIC
A TERVDDDDH o7z, ZOLOIDIREEITH LT, {LHARHFIL, L&
BGRIE D 22720 FEFIE, JAREEALZ M £ 5 L LB ITTIHREFICB§
LHEMR LRSI F MR EHBAAL T 5282 7oL 72, Ll iR
Rz, iz, COBURMENZTIRT TSz, L TIE, BEEO N
W) AR 4% A\ 272 ) i [ R A DL R o HE SR 2 RERR AL 2l 2 D RIS B
ETHo ZLT, BlIFIE, TNERHHFUNE > THAUTA G R TBIE T %0
COEWVERZPT TR DN 5060 %, a0 TRITLICHEL 7275 Rk
ADHNEIZHE T 2013, RIIVHERZETHo72,

T8

G 4 (1878) 6 A, E— AL, HiIEMH T, ZEHOMBEEHEZ L7
INZE NEE Lsoo Ay RIEDHIES72O0DO KL EAELE S vrF)T)
DAL TN, BWRIZHEH2MfEbILCnbEE—AEFL TS, LT, &
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CTOREBEDFEED . MOTHEENTHo/ZENE-ALEPE TN,
TR L CHEAG R E INICH i SN B L, ok, RAM%E
BB R EZAT L2, 22103, RBRE=Z4%EEZILOEL TEIER
O EEEL CTIRAESN . ZOBIZ AF)ADLHEIRITTER DA NT-
/N—F (Isabella Lucy Bird, 1831-1904) 25, HURLH E K2 LA HAI T
VZADHKRIFFEF NT )L - dh—)b « F /3L (Basil Hall Chamberlain, 1850-
1935) DESIZFAKEL Tz, N—Fid, COMOMTE, ZOZIFHHELLIE,
HARDEBNZH L VIR Z DO 2L LT, FEflllc, 20%F [HARBRILIT]
(Unbeaten Tracks in Japan, London, 1880) 1ZFEL TV 5,
COFEEOREHE 2 fCHFHEITRE, SCHBLOBE L OEHIZ
WAL ATZOEN TH D, ZORIY T, ZOH%, Uvbrogki [€£=—)
(Money) ZEIFRL7: TAB &M R] (18794 3 ) vV /v — %
HTo [ERFHRGER] (18794 o ) ZEM RiEHINL, /2, 22
Tl BEHZEECLEICLRELADLOL TIHE] AT ETTII
BT ICEoTHEESNALE, BT OEBI REE DL o72,
BIiG 22 4 (1889), RIIVHEBIL R EF) DO — B Tho7/zPv—FIAMOF
WE— R E R EHEO— NEL T, B KRS HT I BB DS AR SN %, H]
NI ATICE b o TR HS N, SHITERBIGEL TofEEE R
T
HEIE L THMBE DS RE 2T CERBELUDEAALOW LT, Th
E. BIEZIECOEL T BIONEREE DL FIZETEILZL726L T,
ZDESPIF e/ DIFINETHBEML LT BLIEELH TH o7 THRRSLD
WMATHo720 LA L. THBLOESh T E D720k AAS, FRDSH
BT TOFLEIHELZ R/ A 2 EBIZBIBIL CRisk L7z, 22U
(L TR b BB L L 72 e SIS RE SR SN TBY . HIF O EE L
5 L CTHARBOREFEMIDOLL THEELERER>TV D,
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LARSCE NG A Z &% 0 Z7- AR AT RLA 2 X B o

2. ASL(HARGEBIOIE ) G, T W& H St s 5 ) (Mg E iR, ik 4
<1884>)12&%,

3 AT G IR & S o

4. ARG VNS AR L5 F - R I RA 2 8 % o
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5. COZEF KR —FRNWEAAREE | (T 7 —1EH ] RIEH4: <1924 >4 H27H) ©
FUEAET | HLCOB R o [ AR 3R] 5 6% CEMEHIE 106145 ISR SN T,

6. AT ER VU2 N OB 38 R (BIE RS \19824F) . BLUOVNS B[ A — )V ay 2 h3fiz:
B ([ ] E k)G 20051 H) B,

7. BRI A RAR I 28 %

8. E—AIALrarOBIBTELL T [HEMOBEAR] UM 19834) 121E, “Nigiwai-
za Theater, Yokohama, Kanagawa”& @3 24 L DR, “Naka-za Theater, at Dotonbori,
Osaka” & 35 KBGETEIE O FF A, “Theater district” &S AT RO B F72, [€—
ZADOB7ZHA] N 19884 ) 121, “Theater district” & BH-§ 2 HE UL D B35 15 O HL AT ML,
TN hsg,

0. /KB [ — 27~ Y HAR TR ] CAIESURE  19874) IZHT#l

10. EFFEIFRR T2 ARG ] CHERS B R, 108 6 F 4 EThR) 12T o

1. G FE AR ERIZ M. Layrle % J. Layrle LC7 X A S AP Tl IRGMERRR 1 2 & L7 A
Wes 2 (I7 "=V R AR BIAR] HEAR 5 MR 19694F) o I AU T 2 R — L35 [
k% [18674F DHA |LF 5,



