












-Fidel Castro .

The cultural institutions cannot be used as a forum
for theproiiferation of faIse intellectuals who wish

, to convert snobbery, extravagance, homosexuality, and
other aberrations into manifestations of revolutionary
art, divorc~d from the masses and the spirit of our
revolution.

For an understanding of the controversy pr~voked by sexuality in Latin Ameri­
can revolutionary movements in the 1960s, it is useful to return to Karl Marx's
critique of production. Andrew Parker, writing about Marx's Eighteenth Biu­
moire of Louis Bonaparte, observed "an aversion to certain forms of parody
that prevent seXuality from attaining the political significance that class has
long monopolized" (28). In other words, as long as Marxism held the notion of
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At the exhibition Experiencias 1968, organized in May of that year by the Insti­
tuto Di Tella in Buenos Aires, Alfredo B.odriguez-Arias, who was involved in
directing theatrical projects there, presented a giant image of Sigmund Freud,
which the artist stated he had asked "those who design movie marquees" to
paint. The artist explained his work in a popular magazine as the "Freud­
Guevara Movement for Sexual and Social Liberation': (Longoni and Mestmann
89). Here we can see the emergence of a crossroads where avant-garde artistic
and. political movements of the day were mobilized and m,ixed in the cultural
arena. The idea of a liberation movement in the 1960s and 1970s was based in
some quarters on class revolution, but in others it was driven by a challenge to
patriarchal society, derminding rights for women and sexual minorities. These
two visions caused fractures and rifts among social activists. Although there were
attempts to link these movements together, as the Di Tella exhibit shows, often
those interested in sexual rights found little satisfaction. The tensions between
political and sexual liberation in the militant groups in Argentina resulted in
the exclusion of the utopia imagined by sexual minorities, whose behavior was
severely censured as bourgeois, decadent deviance. This scene allows us a start­
ing point for analyzing the conflictive relations that developed between differ­
ent liberation movements and that were later incorporated in fictional form by
Manuel Puig.
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1:; How to Rf!ad Donald Duck, the brilliant bookby Ariel Dorfman and Afinand M:a~t&-.
lart, is a crucial example from the 1970s on how media culture was considered inher~t:Iy
fraught with a dangerous and misleading imperialist ideology. ':t,: I I

. 16 It is well known that Gabriel Garda Marquez considered One Hundred Ye~is of
Solitude a totalizing metaphor for Latin America (Alvarez Borland 89). >; ', ..• <;

17 For a discussion on Latin American postmodernity, see Culturas hibridas and La: gl,x,'
balizaci6ri imaginada, by Garda Canclini, and The Postmodemism Debate in Latin Amef•.
ica, a collective volume edited by John Beverley, Jose Oviedo, and Michael Aronna" l'

18 Even though Valentin longs for a heroic death as a fitting end for his struggl~; 'fol­
lowing a well-established nineteenth-century pattern (from Jose Marti to Einesto".'Qhe"
Guevara), i~ is Molina who has one.


