Fall 2020 Auditions
Flute

Please prepare and record the attached excerpts all in one take. Contact Professor Christina Jennings at
christina.jennings@colorado.edu with any questions.
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J.S. BACH 3

SIXCELLOSUITES
FOR FLUTE

SUITE L IN G MA]OR JOHANN SEBASTIAN BACH
(BWV 1007) (1685-1750)

Transcribed and Edited by Amy Porter
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Leonore Overture No. 3

(1770 - 1827)

Ludwig van Beethoven, Op. 72

Adagio
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elody with crisp staccato eighths alternating with lovely lyricism, punctuated with the

pal egato double-tonguing; the only staccato notes in this passage appear on the downbeats of each
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and coordination between the fast movement of the fingers and tongue; the tempo often is

icing this extended rapid tonguing passage is to slur the entire passage. This encourages you
sical line, a clean technique, and a good tone.

it lacks a p dynamic which is present in the score.
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