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SRI6 CHANGES AND BOALS

Greetings to all Early Childhood Music SRIG members as
we enter the 1984-85 school year!

The purpose of Newsletter No. & is two-fold: (I) to
notify seabers of SRI6 leadership changes and (2) to clarify
SRIG goals for the coaing two years.

SRIG LEADERSHIP CHANGES: Those SRIG aembers who attended the
Chicago MENC Conference in March are aware that Dr. Mary R.
Tolbert of Ohio State University stepped down as tha National
Chairperson of our SRI6G. We all awe Dr. Talbert our grati-
tude for her diligent work with the SRI6 over the past four
years. Under her creative quidance and chairsanship, our or-
Qanization beqan as a resaarch caonference at Ohio State Uni-
versity in 1979, becase affiliated with MENC as a SRIG in
1980, and has grown to a sembership of over 150 susic educa-
tors in the past four years. Truly, Dr. Tolbert has been an
inspirational leader, We hope to continue and strengthen the
organizational foundation which she has laid. We extend our
aost grateful thanks to Dr. Tolbert and our bast wishes to
her in the future.

The National Chairmsanship has been assuaed by Jonny H,
Ramsey of San Antonio, Texas. Past Divisional Leaders and
Task Group Leaders will continue 1n their positions during
the next two years. Below is a list of SRIG leadership with
83iling addresses:

Naticnal Chair: Jonny H. Rassevy, 7003 Spring Leaf Drive,
San Antonio, Texas 78240
(512) 692-9037

Eastern Division: Shirley Shelley, University of Maryland,
College Park, Maryland 20742

Morth Central Division: Dorothy T. McDonald, 2097 Music
Building. University of lowa,
lowa City, lomwa 52242

Southtrn; Gene M. Simons, Dept. of Music, University of
6eorgia, Athens, Georgia 30602

Soutrwestern: John W. Flohr, Texas Woman's College, Denton,
Texas 76201

Western: Glenn Fifield, Utah State University, Logan, Utah
94322

Northwestern: Currently unfilled

Task Groyp Leaders:
Task Group I: Needs Assessment Study, Music for Kindergarten
Gene M. Siaons

Task Group Il: Teacher Education for Early Childhood Music’
Dorothy T. McDonald

Task 6roup 1Il: Musical Capabilities of Children, Ages 3-5
Shirley Shelley

Task Group IV: Music in Infancy
Donna Brink Fox
Eastaan School of Music, Rochester, NY

Task Group Vi A Developaental Framework for Music in Early
Childhood

Marilyn P. lisasersan
School of Music, University of Illinois

N . Ehampaign-Urbana, IL 41820

past four years has exhibited nuaserous strengths, Our Task

6roup organization has led to more collaborative efforts in

early childhood music research aasong our aeabership. The

SRI6 has stisulated individual research projects in the field

and has assisted graduate students in their thesis research
efforts. Furthersore, the SRI6 has stisulated wide-spread

grass roots interest in the field of early childhood ausic as
reflected by our diverse asabership of over 130 susic educa- qg
tors.

Building on these strengths, the sajor goals for the comsing
two years will be three-fold:

To stisulate further collaborative work asong
SRIG seabers

" To expand our dissesination processes to report
research findings to the field

To stisulate new research 1n early childhood
ausic.

To accosplish Goal 1, it is necessary that we isaediately
update our current SRIG sesbership mailing lists and clarify
seabership interests and roles. Our SRI6 1ncludes a diverse
aeabership, froa those individuals interested in assisting
with on-going Task Group research projects to those indivi-
duals only interested in receiving the SRI6 Newsletter.

TO ASSIST TASK GROUP LEADERS IN PLANNING AND COMMUNICATION,
WE ASK ALL SRIG MEMBERS 7O COMPLETE THE SHORT FORM INCLUDED
AT THE END OF THIS NEWSLETTER AND RETURN IT TO THE NATIONAL

CHAIR BT SEPTEMBER 30. We ask that those individuals who

and work to please i1ndicate so on the fora. By checking ac-
tive participation in a Task Group, you will be coamitting
yourself to working with the Task Broup Leader to plan, iam-
plement, and otherwise assist in on-going work of the group.
Task Group Leaders will be coamsunicating directly with you as
soon as aeesbership lists are updated.

Those individuals who sisply desire to receive SRI6 Newslet-
ters without participating in Task Group work should so
indjcate on the fora.

We currantly have 5 Task Groups. However, others sav be
formed if there is an interest within the SRIE. The fora
provides space for you to indicate a possible new Task Group
topic area if you so desire.

To accosplish Goal 3, the future SRIG Newsletter will devote
some space to report current research 1n the field of early
childhood susic. This Newsletter includes such inforsation,
The Feature Article and the article entitled Research of Iln-~
terest in this Newsletter reflect this new coasitsent. We
encourage any aeaber to subamit short articles or abstracts to
the National Chair for possible inclusion in future
Newsletters.

To accosplish Goal 3, the SRI6 will work with MERC to
disseainate calls for research in the field of early child-
hood ausic. FPlease note the Call for Research included with
this Newsletter. In addition, graduate students and other
researchers are encouraged to seek inforeation on research
topic areas through the SRIG. Such requests should be
directed to the National Chair,

We look forward to an exciting future for the SRI6. With
SKIG members working together, we will be able to accoasplish
these goals during the next two years.




Between 1980 and 1982, members of SRIS Task Broup [I: Teacher
Education for Early Childhood Music conducted a needs assess-
sent of teachers responsible for susic instruction in early
childhood centers. The assessaent included a survey of teach-
ers in early childhood centers affiliated with colleges and
universities across the nation conducted by Task Sroup II
Leader Dorothy T. McDonald, as well as smaller in-state sur-
veys o+ preschools conducted by other Task Sroup asabers. Dr
McDonald presented a prelisinary report of her national sur-

vey at the SR1B meeting in Miami in 1980.
of the results of that survey which say be of interest to
those who instruct early childhood educators.

Below is a suaaary

', FOCAL ARTICLE
The Creative Arts in Preschool Education
by

Dr. Dorothy T. McDonald, The University of lawa

Most early childhood educators feel that experiences in
the arts are an important part of preschool curricula. They
are no longer reqarded as “frills,* but as necessities to the
social, emotional, and cognitive development of children.
Early childhood publications have reflected this interest in
the arts. One therefore might assuse that the arts are
"alive and well" in early childhood centers,

Whether or not this describes the current status of the
arts in preschool education, however, was the amain question
in a survey conducted in 1980, The answers which preschool
teachers provided on a questionnaire entitled "Teachers' Per-
ceptions: The Creative Arts i1n Preschoal Education® are sua-
marized in this article and provide an overview of the state
of these arts in early childhood curricula; in addition, they
QIVE S0AE 1NAITATION OF Dow Pprescnool teachers teel about be-
ing arts instructors.

The questionnaire responents were 149 teachers in early
childhood centers affiliated with colleges and universities
in the United States. Twenty-five states in all parts of the
country were represented. Alaost 907 of the respondents were
female; approximately S0Z of them worked with 4- to b-year-
old children, and 53% were full-time instructors.
fon t: DO YOU INCLUDE INSTRUCTION IN MUSIC, VISUAL ART,
MIC MOVEMENT, AND CREAT!VE DRAMATICS IN YOUR CURRICULUM?

Affirmative answers were given by 691 of the teachers.
This group also i1ndicated that objectives and goals for arts
instruction were formulated and evaluated on a reqular basis
1n their centers. 31.3% however responded that actual plan-
ning for these experiences was infrequent,

________ OF THE ARTS--MUSIC,V1SUAL ART, RHYTHMIC MOVE-
MENT, AND CREATIVE DRAMATICS--WHICH IS MOST FREQUENTLY
INCLUDED IN THE CURRICULUM?

Seventy-eight percent of the respondents reported that
music activities were the most frequently presented--several
times a week. Alaost as many {(74.6%) cited visual art acti-
vities, and half (52,4%) rhythaic movesent., Dramatics ware
planned i1nfrequently, as only 31.B X of the teachers reported
sore than occasional use of dramatics in the classrooas.

________ DOES THE INCIDENCE QF INCLUSION OF CREATIVE ARTS
EXPERIENCES REFLECT YOUR PARAPROFESSIONAL PREPARATION IN
THESE AREAS? '

79.8% of the respondents stated that they had coapleted
sethods courses in ausic; 78.5%, in visual art; and 63.7% had
received some preparation in rhythaic movesent. However, only
9.9% had any preparation in dramatics. These figures appear
to reflect the frequencies reported in Question 2 for arts
activities in these teachers’ schools.

_______ DO YOU FEEL YOUR PREFROFESSIONAL TRAINING IN
THESE AREAS WAS ADEQUATE?

Only 41.3% felt that their training in these areas was
adequate., 22.7% perceived 1t to be inadequate, and anly 7.3%
reported no training at all, 28.2% indicated that their pra-
paration was adequate in some areas -but not in others.
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@yestion 3: IN WHICH AREA WAS YOUR PREPROFESSIONAL PREPARA-
TION MOST ADEQUATE?

0f the 121 ‘teachers who responded to this auestion,
45.4% chose visual art. Music was next, with only 33.81,
Less than 10% chose rhythaic soveaent or dramatics.
________ 4t DO YOU WORK IN THESE ARTS AREAS LESS THAN, ABOUT
AS MUCH AS, QR MORE THAN YOU ANTICIPATED YOU WOULD?

While approximately half of the respondents said they
worked in these areas about as such as they had anticipated,
rather a substantial percentage reported more work than they
had foreseen--37.41 in music, 28.1% in visual art, 30.3% in
dramatics, and 35.6% in rhythaic moveament.

TEACHING?

Fifty-three teachers chose eusic, and 42 chose visual
art. Seventeen cited dramatics; eleven, rhythaic moveaent.

IN WHICH ARTS AREA DO YOU FEEL MOST SUCCESSFUL IN

INVOLVEMENT IN THESE AKT AREAS?

More than two-thirds of these teachers reported soae
ausical training other than that received in methods courses.
38.2% stated that they played the piano, and another 32,8%
played other musical instruaents. 62.1% checked the state-
aent, “1 paint, draw, or engage 1n visual arts activities
with self-satisfaction.® About half reported they had had

some training or experience with movement and drama activi-
ASY 1

_______ IS YOUR BACKGROUND TRAINING A SIGNIFICANT FACTOR
IN YOUR FEELING OF SUCCESS IN TEACHING IN THESE ARTS AREAS?
0f the teachers who felt most successful in teaching

music, 90.5Z7 had background training. 64.22 of those who telt
most successful in teaching visual art reported some training
and/or experience 1n this area, Only seventeen teachers chose
dramatics as their most successful area, but of this nuaber,
70.5% had participated in drama activities. The nuaber of
teachers who chose rhythaic aovement was even samaller (N=ll),
but ten of these eleven had received either ausic or dance
training.

ARTS MAVE BEEN MADE MOKE ADEQUATE?

This was an open-ended question, soliciting free re-
sponses,  Listed below are summarizations of these aoswers.

1. More specific preparation is needed, particularly
in rhythmeic movesment and dramsa.

2, The specific needs of early childhood educators
need to be addressed. Many college methods courses focus on
arts instruction for eleaentary school children, neglecting
goals and techniques for younger students.

3. Functional skills, particularly in ausic, need to
be developed. Many teachers felt they needed ausic reading,
guitar, autoharp, or pirano skills.

4. Overall goals and objectives for preschool arts
instruction need to be emphasized in aethods courses rather
than “activities." For example, one teacher wrote, "I feel
that ay sense of music comes from sy own experience rather
than any sense ot the fi1eld.™

5. More attention should be given to the “arts-in-
education" concept. A respondent sumsarized this concern:
“People seen to specialize in one art or the other. [ want
to spend tise with a teacher who is really strong 1n fine
arts and socio-emotional development.*

While the results of this limited survey cannot be
generalized to describe the status of arts instruction and
perceptions ot teachers in all early childhood centers, they
can serve to provoke questions asonq teachers and directors
responsible tor the paraprofessional and in-service training
of preschool teachers. Sundin (1979) has written that “only




when adults perfora activities for thesselves will these
activities give rich inforaation to the children,® The
results of this survey seea to affirs this. While background
experiences in the arts appear to be the best predictor of
*success in teaching,"” aore adequate preprofessional training
is needed in rhythaic soveaent and creative drasatics in
particular.

;
Sundin, Bertil. "Music in Preschool Teacher Training.”

Council for Research in Music Eduycation 39 (1979): 107-
11. :

RESEARCH OF INTEREST

Below is a list of some recent early childhood ausic research
which may be of interest to readers. Each listing includes a
sailing address for individuals who wish to get further info-
sation about the research.

Apfelstadt, Hilary. “An Investigation of the Effects of
Melodic Perception lnstruction on the Pitch Discri-
aination and Vocal Accuracy of Kindergarten Children.”
(University of North Carolina at Greensboro, Greens-
boro, NC).

Busse, Bernard W. “Coabined Arts Curriculua for Early Child-
hood Education.” (School of Education, Ruffner Hall,
University of Virginia, Charlottesville, VA 22903).

Flohr, John W. “Longitudinal Study of Young Children’'s la-
provisation Behavior.* (Texas Woman's University,
Denton, TX 76201).

Fox, Donna Brink, "The Pitch Range and Contour of lnfant Vo-
calizations.* (Eastman School of Music, Rochester, NY).

Kostka, Marilyn J. “"Effects of Practice and Vocal Range
Freterence on the Singing Performance of Four- and
Five-Year-0lds.” (Ortega Elasentarv School, Austin,
T,

Miller. Linda B, "Music in Early Childhood: Naturalistic
Observation of Young Children’'s Musical Behaviors.®
(Schoo) of Educationn, Bailey Hall, Lawrence, KS 66045},

Montgaomerv, Janet M., “Development of Testing Procedures for
Assessing the Ahilily of Preschoolers to Discriminate
Melodic Cirection,” fIthaca College, Ilthaca, NY).

Ramsey. Darhy! S,, and Famsev, Jonny H. "“A Study of Musical
Loudness Liscriminstion of Three- to Five-Year-0ld Chil-
dren.” (P1v1s1on of Music, The University of Texas at
San Antgnio, San Antonia, TX 78283).

Sies, Wenrdv L. “"Young Children’'s Creative Movesent to Music:
Categaries of Moveaent, Rhytheic Characteristics, and
Resctions to Changes.” (Center for Music Research,

_Florida State University, Tallahassee, FL). .

Sommers, Edith Kisber. “Musical Discrimination in Infants.”
(Systematic Musicology Division, School of Music Dn-10,
Uriversity of Washington, Seattle, WA).

Theiss, Judith, and Shelley, Shirley J. “Bodily Rhythaic
Movemant aof Young Children In Response To Selected
Expressive Qualities 1n Music. (University of Mary-
land, College Park, MD 20742).

CALL FOR PAPERS

The Society for Research in Music Education will spon-
sOr a sessi10n to disseainate the results of research projects
at the MENC National Convention in Anaheias, April 9-12, 19864,
Researchers whose projects are chosen for presentation will
prepare a poster describing their projects and will be avail-
able during the session to discuss their work with interested
ausic educators. They will be asked to furnish 200 copies of
an abstract describing their project and 12 copies of a coa-
plete report of the project, 2 of which qo into MENC National
Archives. Participants also must respond to post-convention
inquiries about their work, including requests for copies of
their report. This will not be a paper reading session. ln-
stead, the ausic educators who attend the session will be
free to single with the presenters and spend tise discussing
the projects which 1nterest thea aost.

Those who wish to submit a project should coaply with
the following guidelines:

Subait four copiass of an abstract no longer than 600
words suasarizing the project. Also sybait 4 copies of a full
report of the project. The full report should go into great-
er detail than the abstract. There is noc limit on the length
of the full report, but participants should consider the cost
of the duplication if a large nuaber of people request copies
of the report. The author’s name and institutional affilia-
tion should appear only on a separate cover page. All sub-
ajitted saterials eust include the title of the project, and
each submission should include a self-addressed stasped let-
ter-size envelope and a self-addressed staamped postcard. The

‘card will be used to acknowledge receipt of the subaission;

the envelope will be used to announce the screening coamit-
tee’'s decision and give additional details about the session.
Subasitted abstracts and reports will not be returned.

Subsissions should be sent to Carol Rogel Scott, MENC
Prograa Chairperson, School of Fine and Perforeing Arts,
Seattle Pacific University, Seattle, WA 98119, Subaissions
aust be postaarked by August 1, 1985 and received by August
13, 1985. Incoaplete submissions will be rejected. Incoa-
plete subaissions include: abstracts with no papers, studies
with incosplete data analyses, and intentional fragaentations
of a single study.

All submissions will be screened by a panel of quali-
fied judges. Applicants will be notified of the cosmsittee's
decision by Noveaber 1, 1985. Those whose subaissions are
accepted will be expected to participate in the session or

send a representative if sosething prevents their own parti-
cipation.

SRIG MEMBERSHIP QUESTIONNAIRE

In order to update our current sailing lists and to assist
Task Group Leaders in ascertaining Group interest, please
complete the questions below and return the cospleted form
by Septeaber 30, 1984 to: Jonny H. Raasey, National Chair,
7003 Spring Leaf Drive, San Antonio, TX 78249. It is criti-
cal to future SRIG Work that all SR1G meabers cosplete and
return this tora.

Lo NAME e eccimemmmc—eaeane—-
2. MAILING

ADDRESS e meemmtmcmem—ccacacam————a
3. PHONE

FUTURE (1.e., work with the Task Group Leader and meambers
on planned group projects)?

S. IF YOU RESPONDED "YES* IN QUESTION 4, PLEASE INDICATE
THE TASK GROUF IN WHICH YOU DESIRE TO WORK (check one::

Task Group l: Needs Assessment Study, Music
for Kindergarten

Task Group II: Teacher Education for Early
€hildhood Music

Task Group IIl: Musical Capabilities of Chil-
dren, Ages 3-35 .

Task Group IV: Music in Infancy

Task Group V: A Developasental Fraasework for
Music in Early Childhood

Other. [ have an interest in a topic area not
related to the above. FPlease describe:

&. Do you wish to receive the Early Childhood Music SRIG
Newsletter in the future?




