2N DAVID B WANK

Yet even as cigareies bave dedined in e hange value, they cun sull be
wsed o subvertstate power. Because the value of premium cigavettes has de-
clined, the link between cigarettes and social powver i less sharply pereeived.
A preniuin cigarette is now urore tikely seen as a good smoke or a status sVIn-
Bol than as a bullet for a Mauser pistol with which 1 ¢ :
the state bureaueracy. Yet as illustrated by my encounter with the official in
the Xiamen busim-ss—licvnsing bureau, even a good smoke can break down
barriers. Smoking together conveys the spirit of soctability rather than oblig-
ationand therefore is not he perceived as influence per se. Yet sociability is
also highly effective in oblaining a favor. In fact, it could be said that the de-
clining visibility of premium cigarettes as vehicles of intluence has rendered
thenn even mare subversive in interactions with officials because they are no
longer recognized as such. Also, in the command economy, citizens negoti-
ated with officials for access w resources alreudy marked for redistribution,
whereas now they negotiate for access 1o items not so marked. For example,
i 1981 my friend used cartons of cigarettes to obtain access to a bed ata
cadre hospital (see footnote 7). From the vanuge point of the state, the bed
was already marked for allocation and it made no difference who filled it as
long as the patientwas sick und was a cadre ofacertain rank. Almost a decade
Later Tused cigarettes 10 see documents that were notintended for my eyes.
Insum, I have identitied such institutional transformations as localization,
s i valuation, aod shifting processes ot subversion that are distinet
from questions of societal autonomy and declines in state power. Peaple use
commaodities available in markets to tansform prior patterns of domination
and construct new ones. In other words, the institutional consequences of
expanded market-based consumption in China's redistributive economy are
porirayed as changes in relational networks vather than in state and soctety.
The instititional vanstormations linked to social practices of consumption
ot the emerging middle class could be occurring in either a demaocratic or
an authoritartan context. This helps explain China’s rapid marketization
within an authoritarian ¢ne-party state,
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Public Monuments and Private Pleasures
in the Parks of Nanjing

A Tango in the Ruins of the Ming Emperor’s Palace

Richard Kraus

Time has not been kind o Nanjing’s Imperial Palace since ll‘le J'\l'ing dynasty
decamped for Beijing in 1421. Fire, conquest, and 4 gy Itug]is_h p|l‘l[1'd€(ll
of remaining statuary has left little but a grand gue, five smne‘bn(lgcs, an
some broken columns set amidst a pleasantly wooded park in ‘lhe.snmh-
eastern part of the city. The palace ground.s today are the locus (?i. ty]-nca.l ;1r-
ban park behavior: there are rides for chlldrcn,.])«_ml lablcsj pdmm-nfgs ‘.o'r
sale, a bookstore and a restaurant, vendors of trinkets and foodstafts, citi-
zens dressed to the nines to show off their new clothes, and (1;111:‘:"1‘5. Thj:
Ming ruins have two places where couples dancc. w rcr:f)t‘(lcd music, a de-
mocratic contrast to the spot’s once awesome majesty (Figure 13.1 ).

The realms of public and private, of state z.md consumer are in <"0115u.t'n%
Jjuxraposition in the public places of urban China: parks, mcmm.‘m]s, ;md‘(;.l)
squares. Using Nanjing as my primary exam‘ple, [ here t)\"dlllll.l(;‘ t~ e ”,: .-l-
tionship between private consumer and pul.)l?c arl.and_ argue [hdl:, (.(!'I]l]‘d.l.)f
to much recent writing on the question of civil society in China, .(Ahnm d.ou
indeed have a public sphere. I also argue that monuments and f'eh.('s are h}gh~
lighted, refurbished, rearranged, ;md‘ invented by ll'l(? state in -1ts (‘f-f‘o]'t lfJ
adapt this sphere to the emergence of consumer society, and that this tacti-

Iwrate an earlier draft of this paper while living in Nuanjing between 1445 “All(!. 1(_;(_;";7. 1 m\:r -.s"pc—
ciul thanks to Mary 8. Erbaugh, Emily Honig, Cecily Hurst, Bruce Jacobs, Ellen ] . l.:.u‘ng,élu]cuh
L Levine, Milo Manley, Chartes Musgrove, Yali Peng, Ron 5.{1;1]0‘[). and the [‘mll ll(.l‘[).t;‘lzs']:lizll.l:
1447 Conference on Urban Consumption and the F_mcrglns (.nn-l.mm-t Cu [m,t] 3 ' k “:.\ "
Cities, whose excellent suggestions 1 sometimes perversely dis u.g.n(lu(L l mmf .;(a‘l[) ““A ‘11 :1
edie the invaluahle (but unfortunately best kcp.l um.m)’nmu's.) u\wu.‘m,{““[ ;L\Lll ) zll(lfl:i(“(;c
leagues and students at the Johns Hopkins University=Nanjing University Center for € E
and American Studies,
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FIGURE 13.1.  Duancersamong
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PUBLIC ARY, PUBLIC SPHERE, CIVIL SOCIETY

Fhe monunments, states, murals, and other artw
i urban China ofter u way to discuss the
lic sphere.

orks found in public spuces
; ' thorny question of China’s “pub-
In the West, controversies over art in public places often remind
us Sh.il‘l‘[)l_v how contested our own public sphere can be. Controve .
specific ;f[‘l works, deemed “public” either because they were state-funded
or by their couspicuuous placement, propelled the concept of public art itﬁo
popular debate in recent decades. Disagreements are often sharp and cen-
ter on the control of symbols that are ostensibly sponsored for the publi

but that crities sometimes charge only reprcscntda p o For

rsiesabout

. art of a co ity, F

mstance, many middle-class residents of the Chicago suburb (I)]l"lli]:::::,\n l'e‘_:(i
pressed outrage that their lives and values were being mocked by a ceme
tower embedded with washing machines and uther "
to their Cermak Plasa shopping m

nt
appliances at the enuance
eir all. More notorious was the rebellion of
sopl‘usuc;ued New Yorkers against the placement of Richard Serra’s Tilted
Arein the square in lvont of their office building, where the work create
new community united in opposition toits planned rust ‘
concepton.’ And the politics that accompanied the selec

da
and “site-specific”
tion of Mava Lin's

LooSee “The Storm i the Plasa” OB and Storr 1g8y.
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design for the Vieinam Memear b i Washington, .G Tiive hoon extenisively
documented.”

Is there public wrt in China? One might answer no, because there is no
popular involvement, no public controversy in the selection and construc-
Lo of suchian i wor ks that would conform w Wostani notions of avital ®
lic sphere.” Although such an answer might be in the spirit of much of the
discussion of whether China has ever had a public sphere, itwould also lead

Pt

to a nonsensical conclusion: if the art put in public places by the current
Chinese state is not public, what is it? It 1s assuredly not private.

China has an older public art far richer than the United States: grand ar-
chitecture, arches, and stone-carved calligraphy have long heen pluced by
the state in public spots for the elevation of popular inorality. To such state
monuments we may add temples as another kind ol nonofficial yetstill pub-
lic art. In the twenticth century, a Western-influenced public sculpture joined
the relics of past dynasties, making China awash in public art.* Thus, while
the name is new the practice is not. States have commissioned art works as
long as there have been states—indeed, our popular imdications of ancient
states flows from the pyramids and other glorious tombs for dead rulers.t

Western discussion of China’s public sphere olten confuses by conflating
two separate ideas: public sphere and civil society. This misstep has an cas-
ily identitiable origin. After centuries of disuse, the archaic phrase “civil so-
ciety” was revived in order w explain the collapse ol Comnunist regimes in
Russia and Eastern Europe, as scholars searched for sources of power apart
from the state.” Students of modern China understandably began to look
for evidence that the civil society hypothesis might also apply to China. His-
torians, political scientists, and sociologists began a debate about whether
one could identily signs of autonomous or potentially autonomous social
groups. The debate has been inconclusive but valuable tor raising con-
sciousness of certain issues. Perhaps unavoidably, the China discussion took
as its starting point what is probably the brainiest discussion of civil society
in Europe, the work of Jurgen Habermas.® Habermas links civil sociery tghtly
to his notion of the public sphere, which he regards as the realm where pri-

2. For example, see Abramson 19g6; Wagner-Pacifich and Schwarz 19y

3. On management of relics, see Beijingshi wenwu shive guandiju vggor and Murphy 1g945.
One hundred examples of new monuments sclected as excmplars for “patriotic education” are
illustrated in Duoji Cairan 1997,

4. Oue must abse recall, however, that the maost precious symbals of the uld elite included
smatl and personal “superfluous things,” exquisitely portable jades aud peoreelains that were tar
better insurance against political disaster than monuments were. See Choas 1991

5. See Gellner 1ygy. In one useful formation, civil society is "a sphere of non-state-domi-
nated public activity, 4 vantage pointiront which itis possible to reject the state’s claims 1o s
thoriny and legitimaey while, in this very act, reaffirming the valie of slernative soctal organi-
sations, uaits, networks, or ritads.” Shue tgge, poathy.

B. Habermas 18y,
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vate individuals cone together o debate the rules that ROverii pily

t

a M et ‘ wtised re-
atons.” In kurope, where civil society grew as the public sphere was tans-

lorined, it makes scnse to join the concepts. In China, where the depth of

civil society is open to considerable doubt, it mukes less sense, China schol-
ars need not join Habermas in caunline them Too AW eosoioaal 1o

t l o l . -\l l ‘ .I SRS Ao AL IO ITCRILY Have a
public sphere. Althongh many China scholars have cawtioned that civil so-
cietyand public sphere are distinet concepts, the two are still bound together,
so the debate often shifts unintentionally from civil society, which is richly
’(|‘TIJ;1-[;11)|C, 1o the question of public sphere, which seems less controversial #
.[ 1e idea of u public sphere surely embraces many state-society comnbinations

<1 ,
plclmlmg both premodern and contemporary Chinese autocracies. The ey-
idence for a Chinese civil society is contestable; the existence of a Chinese

puh.lu' sp.hcrc is questioned only because of the China field’s unhelptut ob-
session with Habermas.

vkt
HA A1

i l emphasize this point because we should not lose sight of the tact thut the
Chinese Communist Party reorganized Chinese society precisety to create a
public sphere over which it could hold hegemonic power, Al[hmigh the part
hus often been intolerant of even small signs of personal autonomy, many un)j
derstund that it hias now made “room for the personal and the ]:J’I‘i\':ll(: ina
public sphere monopolized by the state.™ It is this state-hegemonic public
sph_t’r:' thatis the realm of public art in China today. Not only is lhcrg-' public
A public sphere, but there s also a presumf)livc public to which the
regime responds as it shapes this art. This public is still amorphous because
it ‘I;u'ks the clear cdges given by the political organizations and movements
of a civil society. Any political activities that directly challenge the Chinese
state remain at high risk. Yet the consumer revolution of the 1g4os cach year
embraced more whan Chinese within the domain of the commodity as it
tanstormed their personal lives. This sometimes active, often passive and pre-
sun_]p[i\'c public takes much of its present shape from emerging consumer
societ, embracing a set of social activities that the state encourages but that
tollow a different logic from accustomed Communist politics.

NANJING AS A LAYERED ARRAY OF RELICS

}’1.1'1!1'.u'i1y because of Nunjing's strategic location, at a narrowing of the Yangzi
River that commands the approach o the rich fiungnan plain, the ¢ity has
repeatedly served as capital of China: the Kingd-()m of Wu during the Three
7. b, pooag
. ,ﬂ' F"’I. caution that China'’s premodermn con eptof gongis public, but not an ceuivalent fo
civil sm'u-(\:, see Rowe gy and Rankin Loy See alse Huang 19y,
9. MYang rgagy po s Fora sample of public sphere dise m;'i;m, st dlse Wakem

, ’ : i oGS,
Wagner 1gya; Wasserstom and Ly tgGa; and Wang crul 1gg5, e
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Kingdoms period, the early Ming dysasty, the Taiping Heawvenly Kingdom,
the Republic of China, and the Japanese puppet regime of Wang Jingwei are
the most notable. Choice location and imperial status luve also brought the
city massive human and physical destruction, most recently in s conguest
Ly thie Tuiping rebelsin 1855, Zoug Guolans destroction of
enly Kingdom in 1864, und the Japanese rape of Nanjing in 1yg7-38.
The political history of Nanjing in the People’s Republic remains unwiit-
ten.!! The victorious Communists seem o have regarded Chiang Kaishek’s
former hase with initial suspicion and disdain, and the city’s status certainly
declined as it was demoted from natonal capital o capital of Jiangsu
Province. Proud buildings housing national ministries were given over 1o
officials managing the parochial alfairs of [iangsu-—the once grand supreme
court building of the Guomindang (Nationalist Party), for instance, now
rather shabbily houses the Jiangsu Grain Department. Natives speak of Bei-
jing with some combination of envy and resentment, and of Shanghai, East
China’s dominant economic center, with enthusiastic distaste, Such teelings
are not just the consequence of metropolitan loss of stats but also have a
material foundation. Shanghai enjoys a cap on the proportion of its revenues
that must be turned over to the central government. Jiangsu province does
not, and officials in Nanjing believe they contribute a disproportionate share
of Beijing's total revenues. '™ Xu Shiyou, the often brutal commander of the
Nanjing Military Region, kept the city under tight control during the Cul-
tural Revolution. The military presence remains conspicuous. When the
Fuzhou Military Region was abolished in the early 1980s as a friendly ges-
tre toward Taiwan, its 1‘cspmlsil)i1itit5 and territory were transterved 1o Nan-
jing, whose command now stretches from the Jiangnan to the Straits of Tai-
war. Some claim that one-sixth of the city’s land is comrolled by the wrmy,
and many of the local industries have a military connection, such as the huge
Panda Electronics firm. After the Cultural Revolution, economic reform
came relatively slowly to Nanjing, although it has accelerated dramatically
since the early 1ggos. Currently, the entire city seems under reconstruction,
building atop an economic foundation strong in clectronics and petro-

sievirner Floeane
LG L

chemicals.
Nanjing's public spaces reflect this past, in a way found only in Bejjing or

1o. [ know of nu general accoune of cultural destruction in Nanjing. jonathan 1. Spence
describes the Taiping burning of Daoist and Buddhist emples and the smashing of veligious
images in God’s Chinese Son: The Taiping Heavenly Kingidom of Hung Xiuguan (Spence b, .
176). Guowmindang and Communist regimes later destvoyed additonal religions relics in dri-
ves against fendal superstition. For background on the monuments and relics of Nanjing, Fhave
relied upon Fan Yuxi 1g95; Chen Ping 1g95; and Jiang Yongeat and I Shuzhi 1gy.

11, See MeCormick 1ggo; Crane 1ggy; Xu Kaifu 1go5.

L2, Conversation with Bruce Jacobs, Nanjing, November 1, 1ggh, Tomay be tha Nanjing
resentment is unjustitied in this instance.
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FIGURE 13.2.  Mup of Nanjing, showing location of major relics, both old and

new. (Map designed 1y Wang Huizhang)

Xi.’;m among China's greac cities. One way of making visual and political sense
l:'![ the city is through a fictive archacological image in which the city's pub-
lic l]lhk)llllll-lf,'llls and parks form distinct strata. In this perspective, I’\'unjing
consists of five layers of monuments. The first, representing imperial times

includes such relics as the tomb of the first Ming emperor, the ruins of hi;
‘p.ulacc, and the Ming dynasty city wall. A second represents the shortlived
[aiping Kingdom, which renamed the city “Tianjing” (Heavenly Capital)

and whose chief marker is a museum in the former home of a 'I‘u.iping gcn:
cral. The third scratune is the Republican era: the tomb of Sun Yat-sen, 4 mon-
lllllt-‘n[ to marnrs of the Northern Expedition, and Guomindang bureau-
cratic buildings scauered throughout the city. Fourth is the postrevolutionary
iy, which is symbolized by the stern revolutionary figures carved on the Nan-

Jing bridge over the Yangzi and the martyr’s monument at Yahuatai. The

newest and stiill living stratum is the reform period, which has produced a
new statue of Sun Yatsen at the city’s commercial center of Xinjiekou (lit-
crally “the new intersection™), and high-rise commercial buildings that 1ower
arrogantly over the vetics of earlier eras (see Figuwre 149.2),

‘ Tilu array of relics is not just temporal, but spatial as well. A lurge anount
“A[ LY Space is giveir over io parkland, 1o be found in all six districts ot the
vity. But the city’s pride is Purple Mountain, un e

‘ ‘ normous public space on
the eastern side of the cit. Purple Mountain is

a4 center for hoth redics and
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vecreaiion, senving buth as funeral ground fon pasi rulers and as plavground
for contemporary citizens. Sun Quan of the Kingdom of Wu was the first
monarch to be cutombed there, in A.n. 252; the grandest tonibs are for the
Ming dynasty founder, Zhu Ynanzhang, and Sun Yatsen. Nanjing is unusual
aimong Chinese cites i having such casy access o a vdstared o1 recreation,
often u cooler spotin the city’s notorious sutner heat. The eity center is
laden with Republican-era architectire, as well as Ming and Qing relics. The
mijor monuments erected in the Communist era are on the city'’s periph-
ery, with the 1668 Yangzi River Bridge to the vorth, the Nanjing Massacre
Memorial o the west, and the monument 1o 100,000 rebels executed by the
Guomindang ac Yuhuatai to the south (the castis blocked by Purple Moun-
tain). Itis as i the Communist government has enclosed Nanjing within a
second city wall, this one of remembrances instead of bricks.

SORTING THE STONES OF MEMORY

Atfirst view it appears that these public sites are historically determined. Yet
state officials have considerable latiwde in what they choose to celebrate and
to ignore. The presentation of Nanjing’s past is conscious: the state actively
arranges the stones of memory. The public Nunjing of today is fashioned by
fouwr iypes of siate aciion.

Highlighting Existing Relics

The state can favor one era over another in its representation of the glori-
ous past. Nanjing’s visual symbol is the blue-tiled tomb of Sun Yat-sen, which
Chinese associate as readily with Nanjing as the Eiffel Tower with Paris or
the Statue of Liberty with New York.'* The tomb, located on a propitious site
on the southern slope of Purple Mountain, was protected by the army dur-
ing the Cultural Revolution, when radicals condemned the bourgeois Sun.
Even though Purple Mountain is full of feudal relies, the tomb remained
apen. Yet the state took the precaution of covering the white-on-blue sun of
the Guomindang, a symbol set repeatedly in the interior of the tomb. These
coverings were removed after the Cultural Revolution as national policy to-
ward Taiwan eased. Today, Nunjing plays a special ceremonial role in the pro-
uacted effort 1o reestablish links with Taiwan. Visitors from Taiwan are the
most visible local tourists,

Similkarly, the city wall of the Ming dynasty is being restored. Never very
effective us a detensive structure, the 1366 wall is nonetheless visually im-
pressive, Twenty-one of its original thirty-three kilometers remain; it is four-
teen 10 twenty-six meters tall, and seven to fourteen meters wide at the top,

14 Lo Wang tgg6.
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puncited b y s sates. Beljing destvoved s iy wadl duiing the
Great Leap Forwaed, but Nanjing retined its wall and has restored places
where it had been looted for building materials in recent vears. Other relics
have been recovered by easing out milicay and govermnent offices. The
Chaotimgongis o Ming dynasty patace built wsaschool @ wain yousy vilicrals
i court cuquette and was reasured by the public in the tga0s and 14y60s,
when it was open as a park. The People’s Liberation Army occupicd the
palace during the Caltural Revolution, perhaps as much 1o CHJOY s 1o pro-
tect ity splendor. The wrmy remaimed unil 1986, when the city began
restoration. Reopened in 1Ggs, the patace has flourished anew as o Jrublic
space; it is the weekend site of a busy sale of old books, curios, samps, and
Cultural Revolutionary memorabilia.

Here one should also note the state’s highlighting of a relic that never
wus. Purple Mownwin’s greitest tombs are those of Sun Yaesen aned Ming
founder Zhu Yuanzhang. Between them, in a spot no doubt redolent of cos-
mic geonmancey (fengshud), is the place Chiang Kaishek setected for his own
omb, envisioning u glorious burial between two predecessors. Today there
is an obscure trail up the mountainside 1o Chiang’s would-be tomb, murked
by no gravite and only a simple sign thad politely but condescendingly chron-
icles the defeated generalissimo’s funerary fantasy,

Refurbishing Vanished Relics

The recrvwion of relies once destroyed is a second and closely related official
strategy. The oldest purtof Nunjing is the Confucian temple ( fuzimiao) neigh-
borhood in the southern part of the city, a district of shops, restaurants, and
sellers ol snacks and wrinkets, where people go to hang out in their spare time.
Although the neighborhood retains the remnant of an imperial examination
hall, the Confucian temple, founded in 1034, was destroyed once during the
Taiping struggles and burned again by the Japanese invaders, The Confucian
temple district thus lied no temple at its center undl Nanjing began its newest
reconstruction in 1986, Because this was not a high time in popular rever-
ence tor Confucius, itseems likely that its construction was aimed at appeal-
ing o tourists, The Disney-like interior of the temple reintorces such a view,
Itis nota true relic but asimulaerum of a relic, with performances ot “Con-
fucian™ dances by students (including womnen, for a very un-Confucian
touch), who resemble a kind of decorous Chinese cheerleading team. A sim-
llar neorelic is the stane of Confucius on the campus of Nanjing Teachers'
University, donated by Taiwan in 1ggy from its vast oversupply.

The newest returbished relic is the Jinghai Temple where the Treaty of
Naujing was negotiated in 1842, ending die Opivum War and opening China
10 Western trade. L he wemple, once home o Zheng He, the famous Ming
admiraland explorer wis destroved by fire in the 1G40s, Reconstruction was
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mmpossible under wartime conditions, and the People’s Republic was slow
to deal with this symbol of China's past humilistion. But as Nanjing’s cou-
tribution to the nationwide celebration over the return of' 1 fong Kong, the
old temple was reconsiructed and outfitted with a new bell to ring the British
from ther Chinese colony in the summer of 1gy7. But it is a temple with-
out gods or clergy, and its main hall is filled with an exhibition on the im-
pact of imperialism on Nanjing.

Inventing New Relics

The state also actively ereates new relics to fill new political needs. An obvi-
ous example ol relic creation is the project lannched in the early 1980s to
create new urban sculpture that would symbolize the spirit of the post—Cul-
tural Revolution era. I tenim these “maidens of modernization,” because their
most typical manifestation is a young woman questing for science and
modernity. Fine Aris (Meisha), the official visual arts journal, devoted an en-
tire issue to promoting outdoor urban sculpture, with illustrations from War-
saw to Rome and Mount Rushmore.* By 1984, seventeen provinces had set
up leadership groups to plan new urban sculpture, as the reform regime
sought to refurbish urban China with an uplifting set of new monumens, 1
In addition to symbolizing a change in polidcal mood, the project was in-
tended to add a quick bit of at least superticial beauty to China’s cities, long
deprived of new construction. Sculptors, as creators of relics, were especially
enthusiastic about the project, which has lett maidens of modernization seat-
tered about the streets of Nanjing and all Chinese cities.

Astill fresher example of a new relic is no maiden buca 5.75 meter bronze
statue of Sun Yatsen, unveiled on the 130th anniversary of his birth, No-
vember 12, 1966 (sce Figure 14.3). Sinrated in the middle of the Xinjiekou
traffic circle, the heart of Nanjing’s comercial district, this statue is truly a
relic, both in its nineteenth-century Western bronze realist appearance and
in its ideological suggestion. The modern history of this public space is cu-
rious. This Sun Yatsen replaces an earlier incarnation, which was cast by a
Japanese sculptor and placed at the intersection by Wang Jingwei's puppet
government in 1g42. The Japanese statue Lasted unul it was removed for its
own protection early in the Cultural Revolution; it now stands on Purple
Mountain in front of a Sun Yat-sen museum. The Xinjiekou circle was empty
for two decades, then graced with wmodernist work in 198g, a set of abstract
keys, perhaps to unlock the future or the heartof the city. These proved un-
successful as an emblei for the heart of Nunjing, and the new cane-wielding
Sun was ordered.

14, See "Rang dizgosu vishu wei methua chengshi fuwa™ 1985 and the other ardcles in this
issuie,

1. Sitn Zhaoguang and Cao Chunsheng g%y,
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FIGURE 14.1.

This new statne of
Sun Yatsen stands

i Nanjing's busics
intersection, where
once the Japanese
puppet goverument
had installed another
statue of sun, (Photwo
by Richard Kiaus)

Two monuments w China’s complex interaction with Japan form an un-
conventonal pair of new relics. One is the memorial to the 300,000 vietims
of the Nunjing massacie, This structure, part statve garden, part museum, is
quite successful at capurring the horvor of the rape of Nunjing. The pre-
dominandy abstract basreliet of the memorial's walls is countered by a
defiantly socialist-realist figure of a grieving and unforgiving mother (Figure
13.4). The lauer ligure is placed away from the wall in a way reminiscent of
the American Vietnam Memorial’s inclusion of realist tigures of soldiers away
from the nonrepresentational wall of names, and, like those American sol-
diers, was added afier 1he completion of the original monument. The mas-
sacre memorial is alone among the monunens of Nanjing in not being in a
park or other public space. It is i a light indusuial neighborhood 1o the West
of the city where thonsandds of civilians were Killed, an unlikels destination
for unyone except those conunemorating a horrible cvent. Japanese friends
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FIGURE 13%.4. Arealist figure in the courtyard of the memorial to the victims of
the Nanjing massacre. (Photo by Richard Kraus)

have told me of being waken somewhat unwillingly to this site. I contrasy,
prinmie Purple Mountain space next to the tomb of Zhu Yu;mz].mng has bet:n
allotted 1o a new (1gg2) forest of stele called the Yan Zhenqging garden, n
memory of the great Tang dynasty calligrapher who is much emulated in

Japan. The inscribed characters, all by Japanese calligraphers, are arranged

before a statue of Yan; the garden is a quictand lovely spotto ('clcln.';uc Stno-
Japanese cultwral amity. These two momunents, both n[‘wlm‘h. ll'(’Ct‘l\'CdJllp‘d-‘
nese funding, have quite obviously different vses as (.‘.lmm Tlll!lh ln'l\wm’l its
feelings of triendship and hostiliny toward is Fast Asian neighbor and rival,



20N RICHARDY KRAUS

FIGURE 14.5.

5 . . .
ang Jingwei, who betrayed China to Japan, kncels in silent re-

P o t iis former tomb o Pur p Mountiin. (3 i
entance at the site of | n Ndﬂ'lll -]
) g le ta ( hoto l)y

t LA RN )

A hnlul new relic adds turther complexity to the symbolic representation
of rclal?nns with Japar. Wang Jingwei, renegade Guomindang |€‘:l;1t'l‘ and
he.ad of Japan’s puppet government during the war, died in_]upar-l in ‘l (l
I\III\ hod‘y was shipped buack to China, where it was entombed on Pu‘l)';ilc;
cral Goriindang morthics A Japar's i st Cuemn

i ! , outraged Guomindang
troops blew up Wang's grave. In 198g, Nanjing officials commissioned a
sl'ame of Wang, who is depicted kneeling in shame (see Figure 13.5). A
hlvgh]y realistic life-sized figure of Wang, dressed in glasses and the ?(.;:)‘11.1'11
Western clothes worn by Japanese paliticians, kneels behind a fence ll(":(l
bowed. He faces the northeast—toward Tokyo—and is out of aligmne-l;[ willh
li‘lft‘ southern exposure of the mountain's geonncy (fengshudy. A sign urges
visitors not to spiton the statue, which of course eggs them on. China's most
fan.mus "o not spit on the statue” sign is in Hangzhou, posted alongside
an image ol Qin Gui, the Southern Song official who conspired aguini.lhc
patriotic general Yue Fei. Over the centuries good patriots have (li.s‘p-l;lycd

their Icnmmlung hatred of Qin Gui by spitting on his statue in the Yue Fei
temiple. -
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Demonumentalization

Finally, the Chinese state can either destroy relics or downplay their signi-
ficance. Surprisingly few signs of the former Nationalist capital remain, and
those that survive are noi warked. Guomindang planners, inspired by thoughs

of Paris and Washington, D.C., intended to rebuild Nanjing asa modern world

city, escaping the fengshuibound conventions of city planning found in Bei-

jing.'8 They constructed a series of grand government buildings throughout

the city, combining such modern construction materials as prestressed con-

crete and the big roofs associated with China's traditional architecture.'” When

writer Guo Moruo visited Nanjing in 1945, he viewed this new architecture

with disdain, complaining of its disproportion to “the context of underde-

veloped Nanjing.” Amidst alow traditional cityscape and the desolation of war-

time destruction “suddenly there emerge some enormolsly colossal, Chinese-
Western combined palatial-style buildings.”® Half a century of economic

growth has now cut these “palatial-style buildings” down to size, as new high-
rise construction has turned them into odd litde islands of tiled roofs.

Memories of the Taiping Heavenly Kingdom are relegated 1o one thread-
bare museum today. Yet the Communists once valued the Taipings as rev-
olutionary precursors. The Taiping museum’s displays still carry the now
quaintly heroic language of muscular proletarianism and anti-imperialist
indignation that formerly flousished in China’s public spaces.” Other sites
associated with the Taipings that could be celebrated are not. Nanjing book-
stores are more likely to carry volumes about Zeng Guofan, who destroyed
the rebellion and its capital, than about the Taiping emperor Hong
Xiuquan,

Another major monument celebrating revolution is the Yangzi River
Bridge, adorned with giant workers, peasants, and soldiers all captured in
steely resolve in 1g68. The bridge, once China's proudest comstruction
achievement, may well be destroyed, not intentionalbly to efface its political
message but because it is not high enough 1o permit the passage ol 10,000~
ton ships into the upper Yangzi after the completion of the Three Gorges
Dam. Thus the expanding commodity economy will erase a now rather
bumpy emblem of revolution.

Then there are the Mao statues. During the Cultural Revolution, Nanjing
had wo prominent Mao statues on the camnpuses of Dongnan and Hehai

16, Cody 1496; Musgrove 19g6. On Beijing, see Wu Hung 1gyt.

17. For the cominuing appeal of big roofs for Chinese architects, sce Zha 1y, pp. 08-70.

18, Musgiove 1996, p. 44, tanslating Guo's Nanjing yinxiang mpressions of Nanjing)
{Litong chubanshe, ndl), Py

19. The Tuiping exbibition was replaced in the summer of 1gg7 for a presumably wanpo-

rary Hong Kong display.
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FIGURE 19.6.

[ICUKE 13 ”Th.cse scnu-al_)stract dancing figures of welcome were demoted
a major traffic circle to a high-school cournrd. (Photo by Richard Kraus)

Universities. The erection of a Mao statue symbolized a peace in factional

war far ‘nding si ite i
varfare, when contending sides could unite in a common project. Nanjing

University never erccted a Mao statue because its factional problems were
S(‘) severe. The removal of the Mao statues in the 19805 dememorialized th

(.ultur:}l Revolution, just as the earlier removal of lesser (}uomiu;ian 5 .
nary after 19.49 symbolized the fall of that pary. B

The most recent subjects of demonwmentalization are the

mos maide
modernization. After e

. . : their introduction in the early 1g8us, the statues be-
came e‘somethmg of a plague upon the land, revealing a lack of imagination
;1:}(1 ()[[E‘.? poor quality of materials, and now people seem to be a I‘iﬁle‘lil‘Ed
of them.® Perhaps more fundamental is popular disinterest in what is often

o e i Barme P y
20. Geremie Barmé describes some of (he controversies over

. e .

l{gSB.bLulplm Wang Keqing argued that new state tunding for urb,
demand than China's o0 vained sculptors could meet. He esa
tural Arts Research Tustitue,”

these stuues in Barmé
an sculplure created greater
tinc blished a new "Chinag Sculp-
17 ! which he pledged would help “in any way it can to prevent infe-
vor sculptuees from sceing the tight of day.” Zhong 184 ‘ i o
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Russian-inspired quasi-abstract art. The sculptor of the keys that preceded
the new Sun Yatsen statue in Xinjiekou traffic circle was chagrined; after a
debate about the quality of his work, his keys were sold to u technical school
in another Jiangsu city. Moreover, another of his works—an abstract group
of shiny steel women dancing in a drcle with joined hands has been de-
moted from the center of a major traffic circle to the courtyard of a middle
school (see Figure 13.6).2! Many modernization maidens remain, but they
seem unlikely to endure as symbols of Nanjing.

HEGEMONY LITE

Contemporary Chinais certainly not the first state 10 sort the stones of men-
ory for political advantage. Nanjing has been built, destroyed, and rebuily,
often according to political plan, for two thousand years. Recent scholarship
on Western cities shows a similar uncovering and concealing of layered his-
torical spaces within the urban landscape. M. Christine Boyer describes “the
city of collective memory” in which “different layers of historical time su-
perimposed on each other or different architectural strata (touching but not
necessarily informing each other) no longer generate a siructural form to
the city, but merely culminate in an experience of diversity.”? The confus-
ing juxtaposition of restoration projects

torged a hybrid layering of architectural sites and a constant migration {romn
one time period to another. This Jayering recoups many urban scenes for com-
mercial or civil intent, situating the spectator between official narrations and
more personal experiences or memories of ity places. There is a constant os-
cillation established between any conventional and imaginary urban vision, a
shimmering that produces both pleasurable and disturbing experiences.
Dolores Hayden, in her study of Los Angeles, shows how an elite-dominated
history of built space has excluded ordinary working people, but that such
an unsettled and unsettling environment can facilitate the reclaiming of con-
tested sites and memories.?! China's public sphere is less dynamic, revealing
less open controversy and debate. The state enforces atleast the appearance
of hegemony over public art, yet the situation is far from static; the diver-
gent connotations of competing images elicita “shimmering” that alternately
pleases and unsetties.

By American standards, there is surprisingly litde grumbling about un-
popular works. Yet we know that Chinese can act out their feelings about

21. Interview with sculptor Zhang Jing, professor at Nuajiong At College, May 28, 1946,
2. Boyer 1994, po 1o,

24, Ihid., p. .

2y Hayden 1gys,.
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public art. Consider an episode from Hong Kong, a capitalist city perbaps
understocked with monuments. On September 16, 1496, Poon Singlai ar-
tacked the fouranerer statue of Queen Victoria in Victoria Park. Afier deni-
ing her nose with a hammer blow, he poured red paint over the statue. Vie-
wiia had sat in Hong Koig since 1887, surviving a near-death experience
in an Osaka military scrap heap during World War [1. After psychiatric eval-
uaton, Poon served =8 days in jail. Poon is an artist, a graduate of Beijing's
Central College of Arts and Cralts, and was a recent emigrant to Hong Kong.
At the time of his vandalism, his proposed entry had been turned down by
a major Hong Kong exhibition, although he had won (but did not yet know
about} a generous fellowship from a French foundation. Poon seems to have
misread the indifference of Hong Kong toward the departing British colo-
nialists, because he justified his act as a blow against “colonial art.” Victoria
had in fact been vandalized with more convincing anti-imperialist sentiment
in 1968 and 1978. This time, few were amused, and no one seemed con-
vinced by his conscious likening of his act to patriotically spitting on the
Hangzhou statue of Qin Gui.??

What is striking about Poon's act is that this kind of public art protest, fa-
miliar enough in the West, is nearly unknown in the People's Republic.
Among the few recent exceptions are three Hunanese (including a 22-year-
old artist) who were jailed for throwing ink-filled eggs at Mao Zedong's Tianan-
men portrait in 198¢ and Tibetan protestors whao blew up a monument to
Chinese road builders in 19g5.% There are likely some other examples, but
they are infrequent. The most common monument modifications have been
official, such as the removal of Mao statues in the 1980s and the violent re-
moval of Lin Biao’s calligraphy from the plinths of these statues after his death
and disgrace in 1g71.%7 Nanjing’s artists complain of being misunderstood,
that officials are poorly educated in art, and that the state is more inlerested
in designs for public oilets than public ar1, but their work is not physically
attacked by a hostile public.?®

Public passivity toward the state's chosen symbols is part of a greater avoid-
ance of the political that runs deep in Chinese society and is felt especially
powerfully in the aftermath of the 1g8g Beijing massacre. Yet the state tries
1o avoid eliciting protest by avoiding unconventional art that might become
a focus for discontent. The Chinese state has been more prouctive in shap-
ing its hegemony over the public sphere than we often imagine. The exam-

25, See Lo 1ygh; Moirand Lee 19496; Chin 1gg6a and 1996b; Wan 1ggt.

2t A Chinese monument (o rowd builders in the western suburbs of Lhasa was bombed
three times in 1495, See Tadow 1yt

27 See Rraus 1gys, pp. -1z,

28, William Cohen, describes an era of "seatumansia = in which the left favored monuments
o Roussean andd Yoltaire and the right favored Jean dCAre, while rivil mobs destroved symbols
cherished by both sides. Cahen 1g8q.
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ples I have invroduced from contemporary Nanjing sugpest that this hege-
mony is Not cast in stone but constantly changing, preciscly so that the state
can deploy its symbols for changing political needs, such as policy toward
Japan. There is also some limited responsiveness to public [eelings, as in the
removal of the Mao statues, the toning down of the cuit of the Taiping Re-
bellion, the ongoing recycling of the unpopular maidens of modernization,
and the state's decision, after consulting the masses, to turn the new Sun
Yatsen statue to face south instead of north.*

The relationship between public art and ideology is neither simple nor
direct. The state deploys its monuments about the city, butone must not pre-
sume that bureaucrats are following a coherent plan as they erect new plinths
and restore old walls. Instead, there is a quiet and ongoing negotiation as
the state seeks to convince citizens that its monuments are thers. If public
art is to be successful as ideology, it should not be message art. The Chinese
state seemingly wants to avoid upsetting citizens with public symbols that are
radically out of harmony with their common-sense understanding of the
world. For instance, there are no statues of model soldier Lei Feng, or ex-
emplary bus conductors, or living political leaders, any of which might ae
tract rude markings some night in the park.

The Chinese state imposes an ofticial memory on Nanjing, but that is not
identical to a public memory. Rubie Watson has described the private
mourning that continues for the victims of still-controversial public events,
such as the cuttural revolution and the 198g Beijing massacre.™ The dif-
ference between a state-organized official memory and the memories shared
by China's citizens suggests that the regime may no longer have the capac-
ity to impase anything more than hegemony lite, the real thing having be‘-
come too difficult to digest. To understand this, we must examine the activi-
ties of citizens in Nanjing’s public spaces.

CONSUMING PUBLIC ART:
PUBLIC PURFPOSES AND PRIVATE DESIRES

What does this system of art in public places have to do with China’s new con-
sumer sociery? Put another way, how does one consume a relic? Old or new,
these monuments and structures are not consumer goods; China has yet to
give ris¢ 1o an entrepreneur of monuments like Christo. Indeed, monuments
are the teust commadified of arts products. They are dead, passive, conserva-
tive, and huge, in contrast to the living and aclive consumers. Monuments are

2q. He faced north at tivst, apparently because Sun died before completing bis Nm:lhrl‘l]
Expedition to unify the nation; in the end he faces south because nuelivonal fengshui dictates
that men of power should have homes, tombs, and apparently statues facig south,

0. RoWarson 19
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designed w appeal o some higher purposce thuin shopping, one of the eler-
nal verities such as national glory, revolutionary dedication, ur religious Laith,

Mostof the new consumption of culture is done privately, at home: waich-
ing television, reading books, listening to music, painting. Maore public are
concerts and dancing *This brings us back o the daucers and why they tango
in the ruins of the Ming Palace. Monuments enter the consumer cconomy
indirectly; people must pay money to enter the parksaround which these items
are often built. Entrance fees vary, but may range between five mao und eight
renminbi, neither a great expense nor a trivial nount, especially if one adds
bus fare to reach a distant park. Just as in the classriven consumer society
outside the parks, not everyone in China can afford 1o “consume” relics.

Chinese citizens bring their conswumption to the parks because their homes
are small and lack privacy (“public” space may offer greater opportunity for
confidental conversations than a crowded apartment), because the parks
provide a convenient destination for group outings, and because Chinese
have long enjoyed simply hanging out and obscrving society’s spectacle (kan
renas). The public purpose of these sites is secondary 1o private desires. One
goes to Purple Mountain on a pretty Saturday or Sunday not because dead
rulers are buried there but because the place is green, unpoliuted, and pleas-
ant. At best, the dead rulers lend the park prestige as a destination. On one
outing, my hosts brought along an inflatable vaft, which their daughter used
in an artificial lake built during rhe Republican era. With camplfires in the
distance and the sounds of music wafting across the lake, the aunosphere
was much like that in an American state park.*

Certainly other nearby spots reveal personal pleasures inixed with the state
displays that provide their setting. At the reopened Meiling Villa, built by
Chiang Kaishek for his wife, Song Meiling, an elderly woman posed in a colos-
sal old American car for a photograph, her face beaming at her temporary
occupation of the dictator’s vehicle. At the statue of Wang Jingwei, teenage
bovs were the first to defy the posted request not to spit, as they made a game
of their youthful patriotism.

[tis to the parks that Chinese bliing their consumer goods for display. Chi-
nese dress up to go to public places. No one adopts the American-style camp-
ing look; one especially notices the women, many of whom wear elaborate

3. Wang Weiming (1gyb) discusses phenomena of the new consumer ceonoy, inctud-
ing: hair satons, karacke, fust food, up-market curio shops, pubs, karaoke TV, private clubs, ex-
clusive addresses, foreign hotels, nightclubs, exercise machines, DHI, eredit ¢ ards, pedigreed
dogs, satellite television, Christnas cards, running shoes, children's 10ys, pop music, imported
automobiles, ete. Mast of these items are for private consumption, cither in one's home or in a
club or restaurant. Thomas Gold (1993) reminds us that Uhe popular cubiure imported from
Hung Kong and Taiwan stresses personal messiayes quite difterent from those of utficial culure,

32 An observation made by Steven Levine.

PUBLIC MONUMENTS AND PRIVATE IMLEASURES 305

dresses and high heels, even when ciimbing Yellow Mountain in neighbor-
ing Anhui. Tuking one’s child or grandchild to the park is oi‘ccfursv an es-
cape, aloving outing, butitalso represents an escalation in conspicuous co.n-
sumption, us kiddics are treated to food, balloons, rides, and other material
goodies. .

One way of reading the relatonship between public monument and pri-
vate cansumption is the metaphor of offerings 1o the gods, A feature ()f(-:‘hl-
nese popular religion is food left by worshipers on the altars of the (IClllf?S
(or the burning of paper money and goods in effigy for the dead). The cit-
izens of Nanjing bring their new consumer goods into the sacred precincts
of the public to frolic before the monuments and 1o dince among the ru-
ins. A tango in the faded splendor of the Ming Palace juxtaposes two dis-
plays, one a state-sanctioned commemoration of the past, the othera group
of individuals delighting in their personal pleasures. .

It is perhaps tempting to read this as popular celehration of Lhc.vlctolry
of joyous consumer society over dour collectivist state. But the rcluu(ms‘hlp
between state and consumer today is far less antagonistic than in the 1g6os,
when radicals warned their fellow citizens to be watchful of the subversive
behavior of bad elements in parks, where one might find wearers of pointed
shoes and other bourgeois fashions, idlers playing chess, and signs of illicit
romance.* This officially sanctioned suspicion of parks persisted after the
Cultural Revolution. It was not until nearly 1980 that officials felt comfort-
able removing the ubiquitous public address systems that had filled parks
with martial music and newspaper editorials and further diminished the
space for private activities within public spaces.®® In contrast to the Maaist
era, when the state’s legitimacy rested in part on its promise to uphold rev-
alutionary and socialist values, the Chinese state of the 19gos based its claim
to rule on its success at increasing consumer goods and thus welcomed the
dancers. ‘

Many believe that nationalism has replaced collectivisn as the core of tl}e
regime’s ideology, pointing to the regime’s manipulation of an mmgfr ofa
newly truculent and jingoistic China.* Yetin Nanjing, a city that has sufft-rred
from Japanese rape and looting as well as shelling by British and American
gunboats, there is surprisingly little open display of natdonalism. The abun-
dance of relics from China’s imperial and revolutionary heritage could eas-

33. Forexample, see the polemic by Red Guards of Beijing Mao Zulung—isnj Scheol 1967.
Wang Shaoguang (1445) discusses the formerly dubivus reputation of parks. For an account
of more recent park activity, see Chen 19g5.

34. 1discuss this phenomenon in Kraus 198, p. 18y. ‘ .

35. Note the popularity of China Can Say No {Song Qiang, Zhang Cangcang, and Q;\() Bian
19496) and its imitators, readily availuble from sireet stalls throughout Nanjing and in other
cities.
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ily be used in support of openly nutionadist sentiment. Nutionalism might
well be popular, but it is also difficult to control. The complexities of diplo-
macy compel the state to impose limits on nationalism amid the symbols of
power. In 1ggh, for instance, Ndnjlng Um\uslr.) studenits were war nccl not
tor demonstrate againg :

Senkaku Islands).

Analternative 1o orchestrated natdonalisim is managed consumerism, Con-
sumerism is also difficult for the state to control, but China's present lead-
ers might easily prefer i to nationalism. Demonstrations against Japan or
the United States might easily lead to broader social protest, but it is more
difficult to imagine demonstrators demanding more imported televisions or
the faster creation of new supermarkets. Consumerism’s threat to state hege-
mony is long term, not sudden. With consumerism as an underlying ideol-
ogy, the state’s claim to legitimacy rests on a promise of economic perfor-
mance similar to that of governments in Japan and the West.

Public space as a site for the popular celebration of consumption direcdy
beneath the sober monuments of the state is a logical pairing, if inidally an
awkward one. Citizens, in entertaining themselves privately, reinforce the real
new public foundation for the regime. The state’s cost may be the loss of
some dignity, since one space in urban China that can often be tmrned to
commercial use is at the foot of 2 monument. Such loss of dignity only ntir-
rors the problems faced by high culture at large in China today, but poses
no threat to the polidcal order.

In any event, it is not certain that consumerism witl always triumph over
monumentality. There is probably some core of the public monument ex-
perience that cannot be reduced to an aspect of commodity society. Many
visitors to the marwyr’s shrine at Yohuatal are teary-eyed, and a visit 10 the
memorial to the Nanjing massacre cannot be turned into a lighthearted out-
ing. A large number of Nanjing adults have memories of childhood visits to
their city’s solemn monuments as pah of Youth League rituals. In the 1g6os,
for instance, Yourh League members Ltid white flowers at the Yuhuatai mar-
tyr's monument—the place of mass graves of revolutionaries executed by the
Guomindang. Such rituals may no longer seem important to them, but the
sites ave forever inscribed with memories more ardentand serious than ango
dancing. Groups of pilgrims visit the tomb of Sun Yat-sen much as Ameri-
cans tourists visit Mouni Vernon or Lincoln’s tomb on trips that are part frolic
and partlesson in national heritage. The Chinese state encourages a solemn
atmosphere within Suit’s tomb, but with less success than at Mao Zedong's
mausoleum in Beijing. The sober mood inside the tomb seems to be evidence
that the state can inscribe its meaning in public places, although Sun Yat-
sen 1s a popular figure not just because of state promotion of his culi—the
cult may have been chosen because it would be popular. In any event, the
mere presence of Sun’s body may be enough in iself to quiet imost crowds.
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PUBLIC SQUARES AND PUBLIC SPHERES

There is a political affinity between the physical space of the public square
and the metaphorical space of the pubhc sphcm Nuanjing’s pul)ll( spaces
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state symbols and private desires. Parks dnd other public spaces are the spots
under the strictest state supervision, the public fuce of the city where the
state most wants (o maintain its hegemony, yet where this state shares its most
solemin monuments with the private activities of consuming citizens.

Ping-hui Liao, in an article on Taiwan's February 28 [ncident (the 1947
massacre of perhaps 20,000 Taiwanese civilians by Chiang Kaishek’s army),
offers a helpful way out of the dilemma of the state’s superficial control over
the public sphere.* Liao suggests that it may be more helpful 10 look for
multiple public spheres—one dominated by the government and at least su-
perficially hegemonie, and alternative “counterpublic spheres.” He argues
that the political need to deal with the February 98 massacre is a part of a
struggle to control the public sphere in Taiwan. It is possible that someday
there may be a comparable process in the People’s Republic of China be-
cause of a need to deal in public with the June 4, 1g8g, massacre in Bei-
jing. But even without this kind of debate, it is helplul to consider the idea
of multiple, flexible, and changing public spheres.?? As in our conception
of civil society, our concern for “a single, overarching public sphere” stems
from Habermas, whom Nancy Fraser criticizes for not recognizing that “the
proliferation of a multiplicity of publics” may be more democratic than “the
insticutional confinement of public life to a single, overarching public
sphere.”#

We can find indications of such institutional flux in Nanjing’s public
sphere. The public square was, like the rest of the public sphere, a realm for
controversy in the 1980s. In that decade, cultural debate was in the air
throughout China and made its way into new art of the public square. The
quasi-abstract new monuments of that decade, which 1 have labeled maid-
ens of modernization, were erected to symbolize the four modernizations
as a break with the Maoist past. Artists and officials alike enjoved greater
confidence in the future and a newfound willingness to deal with at least
limited controversy.® Contention accompanied these statues because they
were abstract and also because their sculptors frequently employed nudity

36. Lino 1994,

37. Bryna Goodman argues that the public sphere / civil socicty discussion often introduced
Lou passive a view of Chinese society during the Republican erva and calls for a focus on “inter-
penetration and shifting strategic boundaries™ instead of “oppaositonal forces and absolute no-
tions of avtonemy.” Goodman 1996, p. 164,

38, N Fraser 1ggz, p. 122,

30 Julia EAndrews and Gao Mingtu (195} trace this daringnicess of the 1980s im oil painting.
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to shock, to make names for themselves, and to show that they could break
through burriers into a previously forbidden zone. Today the maidens look
& bit shopworn, oiten because they were made with inlcﬁur materials. The
newer public ard is representational, safe, and boring. This
ter of the tiimes, of ]}'ing low in an erawhen “}}()li{i:" abiliey
all public virtues,

is partly u mat-

AU S
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But there is an aesthetic reason as well, if the experience of the West is
any guide, Murrav Edelman argues thar modernist art contributed to the
rise of skepticism in politics, undermining legitimacy in government. The
decline of human-centered are meant a decline in the centrality of reason
n acsthetics: '

In contrast to the optimism that was a dominant note in the nineteenth century,
these judpments question the possibility of certain knowledge and the likeli-
hood of progress, define the human subjectas a peripheral construction rather
than the center of the social world, see reason and instrumentai intelligence
as inherently flawed and look upon language as a form of action that can con-
ribute to any kind of result rather than as a means o promote rationality. These
developments are related as well to the marked disillusionment in plll;lit pos-
tures toward the state and other social mnstitutions, and have helped w par-
ticularize and spread such disitlusionmen. ¥

If Edelman is corvect, official suspicion of modernism in public art mav he
Justified, if likely ineffectual. But by turning away from this one new direc-
tion in public art, the state has demonstrated the diminishing vitality of its
chosen public symbols, in contrast again to the vigor of private consump-
tion. What could be more dull and detached than a new statue of Sun Yat-
sens It may well be that the Chinese state is simply too fearful and oo ex-
hausted to imagine and propagate meaningful public symbols. For all the
talk of socialist ethics, visual expressions of the values of a socialist spiritual
civilization are ditticult o identify, thereby underscoring its shullow roots.

THE RECONFIGURATION OF PUBLIC SPACE

Another Nanjing development underscores the tentativeness of state hege-
mony in the public sphere. Wu Hung, in his fine analysis of Tiananmen
Square as public space, reminds us that every Chinese city, however small,
must have a public square.?" Yet Nanjing has in fact destroyed its square, The
former focal point {or parades, official demonstrations, and popular protests
was the Drum Tower. Until the early 1g80s, there was a reviewing stand by
the Drum Tower; but it vanished, along with much of the space, when city

4o Edelman 1ggs, po2e

4 Wa Hung rgyr. pogo
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officials built a vehicular tunnel under the Drum Tower traffic circle in 195,
A newly landscaped park may actually expand the total open space, but it is
less welcoming 1o potential demonstrators, especially with the addiion of a
police station and the installation of video cameras for surveillance. One Nan-
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Wutaishan sports stadium (originally a Guomindang project), and anyway,
there were not so many demaonstrations anymore. Demobilization of the pop-
ulace is facilitated by making sure this public square will not become a part
of anyone's counterhegemonic public sphere.

The relationship between public sphere and public square has become
physical: the state’s officials can rest comfortably only if they physically re-
strict public squares in order to ensure lack of protest of the hegemony lite
that fills the public sphere. Public squares always occupy prime real estate,
with new commercial uses challenging the no longer urgent public demand
for them as places 10 hold meetings. Rising urban property values and a pol-
itics of demohilization combine to change the shape and sometimes reduce
the physical size of the urban turf that once most symbolized Communist
rule.

Is Nanjing representative? There will of course be local variations in the
role public spaces play in sustaining and reinforcing the new ideology of con-
sumpticn. In cities with long winters, the parks can be used for less of the
year, whereas in Nanjing they are accessible year-round. Many cities lack the
density of historical relics found in Nanjing, but other kinds of monuments
can mark public space just as easily. Hints from other cities suggest that sim-
ilar processes are under way elsewhere.

Shanghai’s People’s Square, once a Britsh race track and then a parade
groamd for mass rallies after 1944, has been renovated. A new city office build-
ing has replaced the reviewing stand, and acraoss the square stands the strik-
ing new Shanghai Museum; a performing arts center was completed in 1gg8.
An underground shopping mall operates beneath the park, whose formerly
open spaces have been replaced by benches, sinuous walks, and signs urg-
ing visitors to keep off the grass, which grows behind fences. It is a vather
nice space, but no longer easily usable by demonstrators. Fuzhou’s vast May
First Square, where thousands protested in the spring of 1989 heneath a
statue of Mao, a relic of the Cultural Revolution. Mao still stands, but the
square has been planted with wees, creating a pleasant urban forest that
makes protest nearly impossible. The city of Tianjin has gone astep further:
Haihe Square, former seat of political demonstrations, was sold to a foreign
company for property development in the early 14g0s.

China’s most celebrated and notorious public space, Beijing’s Tiananmen
Square, is under constant electronic surveillance, which may affect the pub-
lic expression of private desires. The state has not yet dared to begin de-
commissioning Tiananmen Square, although there are hints of a chunged
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FIGURE 13.7. The yard of Nanjing’s Sculpture World displays its diverse wares:
abstract cubes, maidens of modernization, vigorous young workers, and lions that
look suspiciously more like vestiges of the British than the Chinese empire. (Photo
by Richard Kraus)

status. Foreign tour groups are now given lunch at the once sucred Great
Hall of the People, und the part of the square before the Great Hall is now
often irned into a temporary parking lot for high officials attending meet-
ings. It is not difficult to imagine further encroachment on Tiananmen
Square, the focal point of concentrated political and commercial pressure,
from the installation of Mao’s corpse in 1§77 1o the need o service tourists
today. Beijjing’s "Democracy Wall,” admittedly only a second choice for
demonstrators in 147¢ and never a sacred site of the revolution, now has a
Pizza Hut where excited crowds once read big-character posters.

The retreat of the state is complemented by the extension of the private.
One could argne that the real new monuments of Nanjing are the com-
mercial and office 1wowers that dwarf all else. When the Jinling Hotel was
opened in 1987, it wtracted rural visitors who just stood and gaped at this
first high-rise building in a city dominated by horizonwal structures. A decade
later more sophisticated visitors visited the Golden Eagle Building, the most
luxurious of new shopping emporia.
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Another rend with a siimilar ouicome is the appearance of private parks
for the weatthy. The Nanjing Equestrian Academy offers horseback riding
for the elite (I visited one fine spring day when the other guests were the en-
tire party leadership of the neighboring city of Zhenjiang). Other citics have
deveioped more private piay areas, including teme parks and goif cownses,
but the impact is to create privatized spaces fur outside the system that official
monuments share with private consumption.

In contrast to the siate’s public-art monuments, there has emerged a curi-
ous species of private quasi-monumental art. Nanjing’s Sculpture World is a
private firm that sells large statues—Mao Zedong, Venus di Milo, Santi: Claus,
abstract black cubes atop bright red bases (labeled “modern” in English),
and a variety of Roman-looking deities (see Figure 15.7). Some of these end
up on private grounds, while others are placed on commercial buildings,
thus blurring the distinction between the public and private spheres.

One Nanjing restaurant features a five-meter naked Roman deity staring
down on the passing crowd. The Big Shot {da renwu) restaurant displays over
its entrance a giant head of a sleek and mustachioed entrepreneur, truly a
monument to consumer China. Initially l wondered if commercial advertising
provided a privale alternative to public monuments. But most citizens have
learned to tune most of it out, just as Western citizens of consumer societies
do, or for that matter just as Chinese had earlier developed a talent for tun-
ing out political propaganda. These private neorelics are a different matter
and echo the state’s monuments in their scale and manufactured antiquity.
Yet they are so abviously bogus and commercial, like the counterfeit Xi'an
terracotta soldiers that guard still another restaurant, that their fantasy per-
haps reminds citizens that the state’s monuments are the real thing. This is
the kind of uniguely urban ambiguity that M. Christine Boyer identified as
“a shimmering.” The spectator/ participant simulianeously encounters official
narratives and private sensations of the identical place. The experience is
pleasurable to contemplate, yet obscure and sometimes disturbing to assess.
The tango dancers cannot easily be brought into sharp focus through this
shimmering; they maove with private grace, but what is their offering to the
graven deities of the state? Can we—or they—always tell the difference be-
tween dancers and demonstrators?



