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In April 2016, I was honored to be inducted into the Colorado Music Hall of Fame, 
which took place in a ceremony held in the Glenn Miller Ballroom at the University of 
Colorado Boulder. I was pleased to meet, at that event, Thomas Riis, director of the 
American Music Research Center (AMRC). One result of our meeting was the invitation 
from Tom to publish my Columbia University Master of Arts thesis on the life and work 
of American songwriter Carrie Jacobs-Bond, written some 20 years ago, as Volume 
26 of the American Music Research Center Journal. I am pleased to comply with that 
request.

I first met the music of Mrs. Bond when I was in the seventh grade, a member of the 
Boys’ Glee Club of North Junior High School in Colorado Springs. We were singing her 
first song—Just a Wearyin’ for You. Her photograph was on the cover of our music. 
Studying that solemn portrait, I felt sure the song’s lyric of quiet loneliness had inspired 
Carrie’s haunting melody and spoke of a long-ago heartbreak.

Our director, Mrs. Louise W. Dockstader, insisted that boys our age must learn four-
part harmony, but were not yet suited to undertake the standard TTBB arrangement. 
We were, instead, 30-strong teenagers singing SATB. I was still a member of the 
soprano section that year, but we all counted on the promise that the meek seventh- 
grade soprano would always exit the ninth grade singing bass.

I went on to graduate from Colorado Springs High School in 1944 and then from 
Colorado College (BA English, 1948). My professional musical career also began in 
1944 as a newly minted announcer at radio station KVOR (“The Voice of the Rockies”) 
in Colorado Springs. Besides newscasting and staff announcing, I was also positioned 
to employ my ambitious piano/vocal skills on the air, first as a late-night time-filler, 
and then on a growing number of sponsored daytime programs. Most radio stations 
in those days carried what were known as “piano-logs”—daily shows of an hour or so 
with patter and commercials delivered by the host, blended with love solos and pop-
ular recordings. I continued my piano-logging, working as a staff announcer at station 
KGHF in Pueblo in 1948 and ’49. These daily broadcasts, under titles such as Take 
Time Out for a Song and Sing Before Breakfast, demanded that the host learn and  
deliver hundreds of songs. Fortunately, I had also begun to play night jobs in saloons 
and piano bars, where an even greater repertory is mandatory to meet the trade’s 
requests. I used to keep track of songs I could “fake” (play by memory) in those days. 
It was something like 1,500 and counting.

1950 marked my first year as pianist and musical director of the Imperial Players, a 
summer melodrama company launched that year in Cripple Creek. I continued off-
and-on in this role for seven seasons, until 1959. Most of the plays we staged had 
originated at the turn of the century, leading me into serious study of that era’s popular 
music.

In 1959, Moss Hall, a former stage manager of that company, had become a producer 
at Denver’s Educational Television Station (KRMA, Channel 6) now known as Rocky 
Mountain Public Broadcasting. At that time Denver was one of the few public TV facil-
ities operating as a professional program producer. Most of the others were one-cam-
era studios limited to broadcasting lectures, but Channel 6 possessed state-of-the-art 
facilities and a highly proficient technical and artistic staff. Hall suggested that we 
collaborate on a television series dealing with the early days of American music and 
theater. The result was a 12-program series titled The Ragtime Era, released nationally 
in the fall of 1960. It received good reviews and audience support. Historian David 
Stewart, in his book The PBS Companion (TV books, NY 1999), called it a “series 
that would change non-commercial television forever.” It was followed in 1962 with 
a 15-program sequel titled Turn of the Century. These 27 half-hour shows, for which 
I was the writer and on-camera performer, became rerun staples for PBS throughout 
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the 1960s. Their national exposure helped to underwrite my future activities in theater, 
publishing and recording in New York.

Colorado continued to provide jobs and opportunities. During a 1968 summer season 
I was employed as pianist and musical director of the Diamond Circle Theater Com-
pany in Durango. I developed the first of my one-man shows on their stage, followed 
by an 18-week off-Broadway run in New York in February 1969. I have appeared 
frequently at Denver’s Center for the Performing Arts, including a 1992 production in 
their television facility of my DVD Living a Ragtime Life, still in print. For years I closed 
that show by leading the audience in a sing-along of I Love You Truly, by Carrie Ja-
cobs-Bond. I found that most of them knew the words.

I am immensely gratified that the work of this composer, who intrigued that 12-year-
old fledgling soprano in Mrs. Dockstader’s Boys’ Glee Club, now finds a home in the 
archives of the American Music Research Center.   

[2017]

The original idea for my thesis grew from a casual conversation with the Columbia 
historian Claudia Bushman, another Carrie Jacobs-Bond admirer. Bond, we agreed, 
was a worthy subject for study—an American woman whose life spanned almost a 
century, from the Civil War through World War II, and whose success was spectacular 
in business as well as in music. That study herein completed (or perhaps just begun), 
I wish to thank Dr. Bushman for that initial conversation, and for her subsequent guid-
ance and support. Thanks also to Mark Tucker of the Columbia faculty for his valuable 
suggestions on matters both musical and historical, and to Daphne Estwick of the 
Master of Arts Liberal Studies program for helping me many times and in many ways 
to put it all together.

Along the way toward completion of this study I have been helped by a number of 
collectors, scholars and friends around the country. I extend special thanks and ap-
preciation to Nancy and Margaret Bergh, Paul Charosh and Bob Lissauer; to the Los 
Angeles-based scholars and admirers of Jacobs-Bond, Miles Kreuger, Lance Bowling 
and Tom Patten; to piano roll authority Mike Montgomery, the New Hampshire music 
dealer and archivist Beverly Hamer, and historians Marcia and Harold Bernhardt of 
Iron River, Michigan, for their helpful advice in many a chat by telephone.

Special thanks are due Maurice Montgomery, curator/archivist of the Rock County 
(Wisconsin) Historical Society, for his dedicated attention to their unique Carrie Ja-
cobs-Bond collection and his sharing thereof; to Phyllis Bruce of Middletown, Con-
necticut, for so generously sharing not only her own scholarly work on Bond but the 
storehouse of Bond’s letters, papers and manuscripts entrusted to her by the family; 
to Donald and Janet Patterson for so promptly providing me with a copy of their 
invaluable collation of Bond’s complete works; and to Robert DeLand for a flawless 
print-out of Bond piano rolls in his collection.

Mostly I thank my wife, Diane Fay Skomars—not only for support during almost two 
years of classwork and research, but for the love and enthusiasm behind that support. 
Only she knows that her husband’s dream of earning a master’s degree at Columbia 
University in American Studies had to be pushed to realization with a loving “what are 
you waiting for?” followed by consistent advice and help, peppered with wit and intel-
ligence, combining a remarkable ability to spot hidden typos with the grace to provide 
deep insights, many times and on many levels, about this 19th-century woman who 
has come into our lives. 

[1996]
MAX MORATH



A Colorado native, pianist/entertainer Max Morath has been a leading figure for  
decades working to preserve ragtime and other historic American popular music in 
the national memory. Through his one-man off-Broadway touring shows, two edu-
cational television series and several national concert tours—comprising thousands 
of performances—in addition to numerous collaborative recordings, ragtime com-
pilations, editions, liner notes, magazine articles and radio broadcasts, Morath has 
created a permanent legacy testifying to the endurance and quality of ragtime piano 
music and its offshoots. He lives with his family in Duluth, Minnesota.
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